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Ab血aet   

HenryA．PochmanllaS detai1edhow WashingtonIrving’sshortstory，”TheLegendofSleepy   

Hollow，”wasinfluenced by Germanlegends．This paper details further aspects oflrving■s   

SurreptitiousborrowingfromEuropeansources，inparticularfromCervantes’sDonQuijoEede   

La肋ncJw and Robert Burns’s“Tam o’Shanter．”Detai1s of characterizationlinkIchabod   

CranetoDonQuixote．Similarly，COrreSpOndingdetai1sofdepictionandgeographicalorienta－   

tionswithin“Tan o’Shanter”and｝The Legend ofSleepy Hollow’’point to theinfluence of   

Burns’s poem particl11arly upon the scenein which the Headless Horseman chasesIchabod   

CrIane OVer a bridge．Irving does not，however，borrow unreflectively．Some key cultural   

perspectives prevalentinてam o’Shanter．”particularly attitudes toward religion，alcoholic   

driTLk，and sexualatfraction，have been deemphasi2ed or replacediJl‘■The Legend ofSleepy   

Ho1low”so as to better match the story’s American setting and，illSOmeCaSeS．tOinstantiate   

ideologicalnuanceinto the otherwiseinnocuous narrative．Irvings extensive use of subtly   

adapted European references contributesgreatIy to his skillfulattempttopIaceearly Amer－   

icanliteraturewithin the tradition of the pastoral‘■countryside”of EuropeanIiterary tradi・   

tion，   

Ⅹey words：bridge，metaphor，Washingtonlrving．Robert Burns，Miguelde Cervantes，“The   

LegendoLSleepyHol10W”，“Tamo’Shanter”，IchabodCrane，DonQuixote  

Ⅰ．Ewope8nubra血re8れd“meI」e騨mdofSleepyH0110W”  

Two ofWashingtonIrving’s bestknown stories，“The Legend ofSleepy Hollow”and“Rip Van  

Winkle．”standoutfromthevariedessaysthatdepictEnglishlifein TheSketch－BookqfGe伽  

Crayon．Gent．Irving’scuriouseditorialdecisiontoscattertheseapparentlyAmeritanLolk－tales  

amidst his other more pedestrian essays situatedin the dold country”necessitates readers of  
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TheSkctch－BooktojumpbackandforthbetweencontinentsfroⅡlChaptertochapter．Solonga  

thetalessetonAmericansoilarenotreadasstand－aloneshortstories，theserapidchangesof  

SCenerymakecross－Culturalcomparisonalmostinevitable．  

“Sleepy Ho1low”contains ample everyday references to transplanted English customs  

andcuisine（e．g．“tea－table”；Sketch－Book296）．suchanoutcomewasallbutinevitable．After  

all，untilIrving’s time the new United States had been populated predominantly by English or  

Britishsettlers（cf．Huntington42－44）soevenhadIrvingdesiredtoeliminategeneralEnglish  

Culturalinfluence from the story hewould have had to forego usingthe Englishlanguageitself．  

Nevertheless，the fullextent of the story’s considerable Europeaninnuenceis revealedinits  

persistent reference to non－English culturaltraditions．Itmight even be said that，although  

“TheLegendofSleepyHollow”issetinNewYorkanddepictsAmericanprotagonists，itisdiffi・  

Cult tointerpretit straightforwardly as an American story．‘‘Sleepy Ho110W”beginswith a  

9uOtationfromCastLeqfhuoLencebytheScottishpoetJamesThomson（Skctch－Book291）・In  

fact，the epigraphs from Europeanliterary sources thatprecede almostevery chapter conLirm  

Irving’sintentionthat The Sketch－Bookbe read，ifnotwithEuropeanculturalheritageasexpli－  

Citlyrelevantbackgroundknowledge，atleastwithapassingacknowledgmentofthepresenceof  

SuChalargercontext．  

Thestorydoes．ofcourse，depicteventsthattransplrewithinasmallvillageinwhatis  

now ruralNew York State，OutOfthe American mainstream．Nevertheless，theenclaveis seen  

tobeoccupiedmostlybytheDutch．Indeed，thewordsDutch andDutchmantogetherareuSed  

nofewerthan14timesinthecourseofthestory．Irvingoftenalludesto“Dutchnavigators”as  

ifEuropean explorers were stillplyingthe watersofthe Hudson，Which he consistently terms  

the“Tappan Zee．”Additionally，Irving’sforeign allusionsincludethea＄SertionthatSleepy Hol・  

lowhadbeen“bewitchedbyahighGermandoctor”（Sketch一助ok292）andpassingreferencesto  

Tartars，DonCossacks（301），Achilles（302），andMercury（304）．Incontrast，purelyAmer・  

ican references such as the assertion that a Native American chieftain“held his powwows”in  

SleepyHollow（SkeEch－Book292）arepresentbutrelativelysparse．  

DuetothispaucityofobviouslyAmericanreferencesandIrvingsapparentdesire for  

thestorytobereadwithEuropeasitslargernarrativecontext，thescholarmaybegintowon・  

derwhetherthestorycontainsanytrulyAmericanculturalinfluenceatall．Thisquestionhas  

beenaskedbynumerousscholarswhohavegoneontouncovermultiplespecific teferencesto  

probableEuropeansourcesforvariousaspectsofIrving’sstory．Indeed，thejobofidentifying  

－ 54 －   



BridgesandBorderStories：InterpretingImplicitBoundariesin“Tamo’ShanterPand“TheLegendofSleepyHollow－  

SpeCificallyAmericanaspectsofIrving’sstoryiscomplicated，however，bythefactthatsomany  

Europeansourceshavealready been attributed to“SleepyHol10W”thatone would notbesur・  

prisedifafewmoreweretoturn up．Inthatmakingargumentsfromignorancewouldappear  

tobeadangerouscourseofactioninIrvingsparticularcase，theauthor’soriginality mayneed  

tobeuncoveredthroughcarefulcomparativestudythatkeepshismultiplelikelysourcesfirmly  

in mind．Before reviewlngthe European sources that other scholars have already brought to  

light．itwillbenecessarytonoteoneparticularinfluencethat（tomyknowledge）hasyettobe  

COnCretelyexplained．  

Irvinggoesintogreatdetailin describingIchabodCrane．the story’s hapless protago・  

nist．According to the narrator，heis“tall，butexceedinglylank，With narrow shoulders，10ng  

arms andlegs，hands that dangled ami1e out of his sleeves，feet thatmight have served for  

shovels，and his whole frame mostloosely held together”（Skctch－Book293）．■■［0］nemight  

havemistaken him for the genius oL famine descending upon the earth，Or SOme SCareCrOW  

elopedfromacornfield”（Sketch－Book294）．Accordingtothenarrator，theschoolmasterisan  

“idle，gentle皿an－1ike personage，Ofvastly superior taste and accomplishments toroughcountry  

swains，and，indeed，inferiorinlearningonlytotheparson”（Skctch－Book296）．Hewas一‘aper・  

fectmasterofCottonMather’sHistoryofNewEnglandWitchcraft，inwhich［．．．］‘一hemostfirm・  

1yandpotentlybelieved”（Sketch－Book296）．Knickerbocker’snarrationgivesaclearpictureof  

Ichabodand，forthosewhohavereadDonQuqotcdcLaMawha，thispicturemayseemfamiliar．  

According to Cervantes，Don Qtlixote was“verging on 50，Of tough．constitution，  

1ean－bodied，thin－faced，agreatearlyriserandaloverofhunting，，（Cervantes31），Who“gave  

himselfuptothereadingofbooksofknighteJ・rantry”（Cervantes31）．Especiallypartialtothe  

WOrksofFelicianodeSilva，he“soburiedhimselfinhisbooksthathespentthenightsreading  

fromtwilightti11daybreakandthedaysfromdawntilldark”（Cervantes32）．whileIrving’s  

Ichabod Craneisconsiderably youngerthan Don Quixote and certainly notaloverofhunting，  

thereareSOmeStrikingsimi1arities：botharelean，1anky，andoverlywell－readinfancifullitera・  

turelikelytoLireone’simagination．  

The horses depictedin the two stories also bearCertainintriguing resemblances．  

Crane’s mount，Gunpowder，is described as’．a broken down plough－horse’’that had“outlived  

almosteverythingbuthisviciousness．Hewasgauntandshagged，Withaeweneckandahead  

likeahammer；hisruStymaneandtailweretangledandknottedwithburrs；Oneeシehadlostits  

pupil，andwasglaringandspectral；buttheotherhadthegleamofthedevi1init”（SkeEch－Book  
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305）．Bywayofcomparison，DonQuixote，ssteed，Rosinante，isdescribedasbeing“longand  

lank，…hollowandlean，’’witha“sharpbackbone，and“wastedinconsumption”（Cervantes77）．  

Again，the matchis not perfect but the sad state oflchabod’s mount andits reflection onits  

riderwillbe reminiscent of Rosinante’s condition for those who have acquaintamce with Don  

Quixote．  

Tonotestillfurthercorrelation，Irvlnghasfilledhisnarrativewiththeterminologyof  

chivalricliterarytradition：“damselけ（Sketch－Book296，299），knight－errantOfyore（300，303，  

305），．．giants，”“enchanters，＝fierydragons”（300），CaStles（301，307），“theladyofhisheart”  

（301）．referencesto“gallantry”（302，305），“Single－COmbat”（303），〃eavalier一，（305），Steed（305，  

307），nOttOmentionthetellingphrase“borderchivalry”（309）whichwillbenotedagainlater  

in this paperwith reference toIrving’s visit to Scott at Abbottsford．Unlike Cervantes，  

however，thereislittle direct reference to actualmedievalchivalricliterature，Only general   

termsandideasthatevokethegenre．Forthisreason，Irving’sstoryseemslessconcernedwith  

reca11ingArthurian or Carolingianlegends than with creatinga chivalric atmosphere sufficient   

to bringIchabod7s rather self－Satisfied view of the chivalry foulldin his own characterinto   

Sharpcontradistinctionwithhisattimespettyandcowardlyconduct．Itshouldbeevidentthat  

Irving’s allusionis notmeantto reca11actualchivalricliterature per sebutsimply toinsti11a  

facetiousnarrativetoneafterthefashionofDonQuixote．  

Boothhasnotedhowthe”intrudingnarrator’．inDonQuixoteparodiespreviousfiction  

in mentioning“thelayingdownofswords，nuteS，horns，andother romantic objects”andin so  

doingmakeshimself’．adramatizedcharaCtertOWhom wereactaswereacttoothercharacters”  

（Booth212）．The excessively10fty voice of CervanteS’s narratoris perfectly matched by  

Irving’suseofthepersonaofDiedrichKnickerbockertorelate“TheLegendofSleepy Hollow．’’  

BoothnotesthatCervantes’snarration“servestoheightentheeffectoftheknight’sadventures”  

（Booth212）．Thisisnolesstruefor“SleepyHo1low．I，Whilesubtleandmarkeddifferences  

abound，thedepictionofIchabodamdhishorse，thegeneralreferencestochivalrictraditions，the  

loftyvoiceofthenarrator，andtheresultingsatirictoneallpointclearlytotheinnuenceofDon  

Quixoteon‘‘TheLegendofSleepyIlollow．”  

IfCervantesusedDonQuixotetocleverlyparodythegenreofmedievalchivalricliter－  

ature，then“Sleepy Hol10W”may be considered a parody ofa parody．Whereas Don Quixote  

mayberememberedasatragicomicbutneverthelesslegitimatelychivalricfigure．IchabodCrane  

isdescribedinknightlytermsonlytohighlightthecravenpragmatisminhischaracterthatfuト  
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lycomestolightbythestory’send．WhileDonQuixoteexhibitsfoolishcourageandtakeshis  

blows forit，Crane attempts towin his damselby way of urbane scheming and，failing this，  

（apparently）1ickshiswoundsandbeatsahastyretreat．Incontrasttothetouchingidealism  

OfDonQuixote thatliveson even after his death，thepragmaticIchabodingloriouslychanges  

locationsandtakesuppolitics．Asindicatedbythe“morals”ofthestory（bothspe11edoutand  

curiouslyconLoundedinIrving’ssubtlepostscript）．Americaissafegroundneitherforunswerv・  

ingidealismnorchivalricpretention．  

Irvingconsistently alludes toDonQuixote andin sodoingheightens readerinterestin  

IchabodCraneasacharacter buthisEuropeanliterarya11usionsdonotstopatdetai1sofchar－  

acterization．Indeed，EuropeanSOurCeSinformmuchofthestory’splot．Ithasbeennotedthat  

“The Legend of Sleepy Hol10W”adapts parts of Otmar’s“Wild Huntsman of Hacklenburg”  

（Pochman1930a：499），the fifth talein the Legenden vonRabezahlin Volks肌色rChenbyJ．A．  

Musaeus（Pochman1930a：500），andalso（possibly）BQrger，sDer肌Ide鹿γ（Leary306）．  

ConcerningIrving’schronicallusiveproclivity，therehavebeenbothpositiveandnega・  

tive assessments．Forexample，in RゆVbn Winkle，Irvingtook an oldcountrylegend from the  

l句IkssagenbyOtmar，SPeCificaLlytheGermantaleofPeterKlaus，“aGermamgoatherd whofell  

asleepforyears，”（Hoffman426）andgrafteditontotheNewYorkregion，therebygivirLgthe  

illusion of culturaldepth to an area that had，inIrving’s time，Only been recently populated．  

Concerning such strategic borrowing，Pochman makes the rather generous point that  

Shakespearedidnolessinusingplots，Characters，andculturalbackdropsofotherliterarytra・  

ditionswhenwritinghisplays（Pochman495）．ThelessforgivingHoffmanremarks，一‘［w］hen  

WeSeetheextenttowhichIrvingdependedonothermen．sbooks，Oftentranslatingwithoutack－  

nowiedgment，WeCanunderstand why recentcritics are reluctant togranthim creditfor origi・  

nalityininterpretingAmericanthemes”（Hoffman426）．Infact，inthecaseofSleepyHollow，  

bothindetailsofdepiction andinthep10tOfthestoryitself，Irving’sliterarystrategylnVOIved  

extensive（andmostlys。rreptitio。S）borrowingfromold－WOrldsources．Realizingthefu11ex－  

tentofIrving’s Europeanallusions，it should not be surprlSLng then that he has succeededin  

“Europeanizing”theAmericanliterarylandscape．  

GeorgeSteinerhasassertedthat“Westernartis，mOreOftenthannot，aboutpreceding  

art；1iterature aboutliterature”（Steiner485）．Ifthisisindeed thecase．theno皿e mightsay  

thatAmericanliteraturebeforeIrvingwasaboutnothinginparticular．Afterall，theAmerican  

literary pantheollWaSdecidedly unpopulated and the reputationsoftheonlywidelyknown au－  
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thors（includingBenjaminFranklinandThomasPaine）weremorepoliticalthanartistic．With  

SuChableakrecord，itshouldnotbesurprlSingthatEnglishcriticsthoughtthetermAmerican  

literature an oxy皿OrOn．Irving，however，refusing to cede Europeaninfluences to the  

Europeans simply because they happened to occupy Europe，emphasized old world heritagein  

his writingandin so doingbegan to construCt a hybrid American c111turalbase upon which  

American authors wouldlater build andinnovate．That he borrowed muchis ulldeniable．   

That Americanliterature would have been the worse without him should also be an assertion   

beyonddispute．  

ⅠⅠ．Simil孔ritiesBotween仙eCh88e鎚elleSin‘Tamo，Sh8nter”amdSleepyH0110W  

Formanyreaders，themostmemorablesceneinthestoryisthepursuitofIchabodCranebythe  

Headless Horseman．Inits entry on“The Legend ofSleepyI王ollow：’ThcE叩C擁diaqfNcw  

Yb7＊SEatespecificallyreferstothisscenewhenitmentionsthelikelyinfluenceofScottishpopu・  

larpoetRobertBurns’s“Tamo’Shanter”onthestory（EisensEadteEaり．Infact，Irvinghadam・  

pleopportunitytobecoheacquaintedwiththispoemwhileinScotlandvisitingSirWalterScott，  

ifindeed he hadl10tenCOuntereditbefore then．  

lrvingvisitedEdinburghin1817，justafewyearsbeforethepublicationofTheSketch  

Book．Whilethereisnospecificmentionof7bmo了hanterorBurnsinhiscollectedcorrespond－  

ence，the records do note that he surveyed castles，bridges，Wal1s and other scenery whilein  

Scotland（LゆαndLctEe73376－377）．Irvingstates：  

1don’t wonder that anyone residingin Edinburghshould write poetically；Irambled about the   

bridgesandonCaltonheightyesterday．inaperfectintoxicationofthemind．Ididnotvisitasingle  

publicbuilding；butmerelygazedandreveledontheromanticsceneryaroundme．（Lynnd  

378－379）  

VisitingSirWalterScottin Abbotsford，aS Well，Irvingtraveled tovariousliterary settings，in・  

CludingthatofScott’sRobRqy，andgeneral1y．．visitedsomeofthemostremarkableandbeautiLul  

scenesinScotland”（LiPandLetien384－385）．Atone point．Irvingspentaneveningwith  

Scott，Whotold“borderstories●，and■■characteristicanecdotes’，（LtfkandLettcn385）．while  

“Tamo’Shanter”cannotbeconsidereda“borderstory：’strictlyspeaking，itshareiwiththeman  

elementoLdangerinthattheprotagonistsaredepictedasbeingvu1nerablewiththeenemyclose  
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athand．Althoughthereis no evidence thatIrvingvisited Alloway orother parts ofRobert  

BurnS’s native territory，it seems unlikely thatIrving would have departed Scotlandwithout  

havingencounteredthepoembyScotland’sunofficialnationalpoet．  

There are numerous correlations between the tales that a11butconfirm Burns as yet  

another ofIrving’s Europeaninfluences．For example，in“Sleepy Hollow，”Greensburghis  

‘‘properlyknownbythenameoETarryTown”（SkeEch－Book292）becausementendedto“1inger  

aboutthevi1lagetavernOnmarketdays．”ThenarratorKnickerbockeraddsthatIchabodCrane  

“tarried”inSleepy Ho1low（SkeEch－Book293）．simi1arly，theevents depictedinBurns’s tale  

occurpreciselybecauseitsprotagonist，Tam，tarriesinatavernon“market－day”（Burns131）．  

AsTam drinks（and flirts with KirktonJean）and asIchabod feasts（and bideshis  

timesoastobealonewithKatrinaVanTassel），timefliesandtheyEindthemselvesfarfrom  

homeatnightfall．In“Tamo’Shanter”the“drearyhour”isdescribedas“night’sblack archthe  

key－Stane”（Burns133），Whichindicatesmidnight．IrvingdepictsIchabodasleavingat“the  

verywitchinghourofnight”（Sketch－Book312），Whichlikelyindicatessometimebetweenmid・  

nightandarOund3a．m． 

whileIchabod，Whousuallysingshymns，Whistlesforcomfort（313）．Theroadhomein“Tam  

o，Shanter”isover“mosses，WaterS，Slaps，andstyles．，（Burns131）（i．e．marshes，rivers，fence・  

breachesandstiles；C・f・Milf9rd）whileoldBrouwer（whoseharrowingescapefromtheHeadless  

HorsemanprefiguresIchabod’sownmidnightridethroughtheHollow）gallops‘‘overbushand  

brake，OVerhi11andswamp”（Skctch－Book311）．EvenIrving，ssuccinctbutpoeticfourfoldde・  

SCriptionoftheterrainechoesBurns．  

Both stories mention horror talesthatthelonely riders were awareofwhileon their  

trek．One passagein“Tam o，Shanter”（Burns133）mentions how Tam moves throughan  

ill－Starredareainwhicha“chapman”（gypsy）hadsmotheredinthesnow，paStbirchtreesand  

a stone where“drunken Charlie broke his neck－bone，”near the place where hunters found a  

murderedchild and where Mungo’s mother hungherself．“Sleepy Hollow，”which hasalready  

madeamplementionofwitches，ghosts．goblins，andCottonMather（withafu11nineseparatere・  

ferences for Mather）now depictsIchabod as traversinga similarly haunted stretch ofroad  

（310）inwhichisfoundthetreewhereMajorAndrewascaptured（hewaslatertobehanged  

asaspy），theplacewhereawomanperishedinthesnow（echoingBurns．s“chapman”），and  

Where the Headless Horseman was often seen patroLling．Both of these passages serve to  

heightentensioninpreparationfortheappearanceof（apparently）supernaturalentitiesbefore  
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therespectivechasescenes．  

Althoughthespecificsofthechasescenesin“TheLegendofSleepyHollow”and“Tam  

O’Shanter’’vary，there are some decided simi1arities，0皿e Of these beingthe wayin which the  

movementofapparentlysupernaturalbeingsisthoughttoberestrictedtolocalnaturalsettings．  

Accordingtotheinteriorlogicofeachstory，neithertheHeadlessHorsemannorthewitchNan・  

nieshould be abletocross the riversthatappear attheend ofeach chasescene．As to why  

thisshouldbethecase，COnCreteeXplanationsareofferedneitherbyIrvingnorBurns．  

ApparentlyBurns assumesthereadertounderstand thereason，Whetherintuitivelyor  

throughaccesstosomelocalormorebroadlyunderstoodLolkknowledge．Theideathatsuper・  

naturalentitiesmustsomehowbeboundtoparticularregions，theirhaunts，isevidentinvarious  

Scottishlegends．For example．in one of thelegends concerning“Thomas the Rhymer”  

（Mackenzie147－160），aSupernaturalpoetnamedTho皿aSappearSataWOOdenbridgetotake  

two musicians tohis enchanted castle，Tom－na－hurich．where they perform for the guests at a  

banquet．Afterfinishing，theyleavethecastleonlytofindthatlOOyearShavepassedandthe  

WOOdenbridgehasbeenrebuiltasastonebridgewhiletheyweregone．Infact，thislegend，re・  

miniscentoflrving’s“RipVanWinkle，”alsosubtlyincorporatesthecrossingandre－CrOSSingof  

thewooden bridgeanditsstonereplacementtoindicatetheentranceintoandexitfrom thesll・  

pernaturalrealm．Totheextentthatthebridgeservesasasupernaturalboundaryinthispar・  

ticularlegend，it harmOnizes perfectly with Burns’s depiction and hints at a widespread  

folk－knowledgethatinterpretsriverstobesupernaturalboundaries．  

Because rivers are readily apparentimpediments to travel，throughouthuman history  

they have served as de facto borders between regions．Unlike roads or fences，they are not  

COnStruCted by humansbuthavepresumablybeenputinplacebyGodorthegods．Thisidea  

that rivers themselves are the products of supernaturalwi11and that they consequently have  

deitiesoverseeingthem represents acommonly held belieLin multiple cultureswith written re・  

cordsdatingasfarbackasXenophon，sA†氾basisfromancientGreece（c．401BC）．InAnaba・  

Sis，10，000GreekmercenarytroopsfollowCyrustheYoungertotopplehisbrother，ArItaXerXeS  

II，kimgofthePersianEmpire．Alongtheway，theyapproachariverthatisnorma11yhighand  

difficulttoford butwhen they encounterit，the waterlevelislow and theycrossovereasily，  

Theleaders of the expedition see this as a Lortuitous eventindicating that the gods arewith  

them．To quote Xenophon：“It seemed，aCCOrdingly，that here was a divineintervention，and  

thattheriverhadplainlyretiredbeforeCyrusbecausehewasdestinedtobeking”（Ⅹenophon  
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91）．  

Incaseswhererivers havebeenbridged，then，thebridgemaybeinterpreted as ahu・  

man construCtion that has been builtcontrary to divine wi11．Consequently，floods that wash  

SuCh bridges away are seenas the rivergod’s retribution for constructingthe bridge．Never・  

theless，bridgesarecommonlyavai1ableformanypeopletocrossandtherebyfacilitatetravelto  

neighboringregionsbeyondthenaturalboundaryoLtheriver．  

Localdeities，On theother hand，perhapsduetothe very factthatthey are perceived  

as“local’’deities，Seem nOttOhavetheabilitytotraveltootherregions．Asaresult，rivers，in  

that they roughly correspond to regionalborders，have beeninterpreted as supernaturallyin・  

Stantiated absolute boundaries that supernaturalentities canmot cross，eVen Whe皿a bridgeis  

present，aSisthecaseinbothstories．  

In Burns’sdepiction，thekeystoneofthebridgeisemphasized andindeedfunctionsas  

amoreprecisephysicaldemarcationofjustsuchasupernaturalboundary，Withseriousramifi・  

Cations for Tam◆s horse．Burns’s depiction ofthe chase scenein“Tam o’Shanter’’ends with  

TambarelyescaplngtheclutchesofwitchNannieashecro？SeSthebridgejustaheadofher・  

Tam’shorse，Meg（orMaggie），however，isnotsoluckyandloseshertailwhichhadyettopass  

beyond the keystone thereby allowingNannie to graspit a spIit－SeCOnd before the horse had  

COmpletelycrossedoverthesupernaturalboundary．  

Akeystoneistheparticularblockinastonebridgewhichlinksandispinned between  

the ascending half－arChes as they rise to meet at the center－POint of the bridge．As stone  

bridgesdonothavetheflexiblestrengthofsolidsteel，theymustrelyonfixedandcarefullyba・  

1anCedgrIaVitationalforcechanneledalongrowsofindividualstonesforstability．Thekeystone  

isattheplnnaCleand，becauseitisthelaststonetobesetinplaceduringconstruCtionthereby  

SeCuringthestruCturalintegrityofthearCh，maybeconsideredthemostimportantstoneamong  

many．From ahumanpSyChologicalviewpoint，insofar asthehalfway－pOintintheriver would  

Seem tObethe bestplaceinwhichtosearch for aninfinitesimallysmallsupernaturalfaultline  

dividingregionfromregion，thekeystoneofthebridge，beinglocatedexactlyatthepinnacleand  

CenterOfthearch，wi11naturally beinterpreted asthe physicalmanifestationofsuch abound・   

ary・  

Depictionsofbridgesasphysicalcrossingpointsoversupernaturalboundariesarenot  

limited to Scottishlegends．One noteworthy exampleis found among the folk●traditions of  

Japall．Accordingtolegend，unSuSpeCting travelers meet female deities called Ltashihi瑚near  
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bridgesthatborderregionsoccupiedbyrivalregionaldeities（Yanagita1968，1970）．Accord・  

ing to one version among many in this group of broadly dispersed yet fundamentally 

homogeneous伽hihimefolktales，thetravelerisgiven alettertopasson toawoman waiting  

atthe nextbridgealongthe road．Afterarrivingatthe nextbridge and handingover thelet・  

ter，however，thetravelerisoftenki11edbytherivaldeityforhiscontemptibleassociationwith  

thepreviousdeitywhomade therequestto passtheletteralong．In these Hashihimelegends，  

theriversmentioned areriversthatserveasbordersbetweenneighboringregionsandthereby  

Circumscribetheareaofinfluenceforeachdeitymentioned．Assuch．riversserveasphysical・  

1yvisibledemarcationsforinvisiblesupernaturalstatesandconditions．  

Asimilarconceptionofriversisevidentinthestory，“TheEIves”（Tieck1812），Ofthe  

German ku肘Emarcfm（1iteraryfairytale）tradition．Inthestory’scontext，elveslivehidden  

from human sight just across a bridge over a river．On one occasion aninnocent childis  

broughtoverthebridgeintoelvishterritory and problemsensue from this unprecedented cros・  

Sing．Whileinthisparticularstorytheriverisasupernaturalboundaryonlyinthesensethat  

theelveshavepurposefully usedittopreventcontactwithhumans，itstillrepresents asuper・  

naturalboundarythatdividesnaturaJandsupernaturalrealms．  

Manyshamanistic traditionsincluderitesthatrefertobridgesasplacesofsupernatu－  

ral“dangerous passage”（cf．Eliade482－484）．Asin the case ofthe child thatwas able to  

CrOSS theriverinto asupernaturaldomainin“The EIves，”thesuccessfulcrossingofthese su－  

pernaturalbridgesisoftenimplicitlylinkedtotheinnocenceorpurityofthepersoれattempting  

tocross．Forexample，intheAltaicshamantradition：  

【T］heshamanfirstreachesapLainandfindsaseacrossedbyabridgethebreadthofahair；hesets  

Lootonitand，tOgiveastrikiJlgimageofhiscrossimgadangerousbridge．hetottersandalmostfalls，   

Atthebottom ofthe seaheseesthebonesofcountless shamanswhohave fallenintoit，forasinner  

couLdnotcrossthebridge．（Eliade202）  

Theideathat“sinners”cannotcrossthesesupernaturalbridges（andconverselythatonlythe  

“good”and“innocent”can）iscommon to anumberofreligioustraditionsincludingChristian  

andIslamic．even findingits wayinto medievalromances（Eliade484）．According to the  

TelumniYokuts Native American tradition，a bridge separates theland oftheliving from the  

areawhereghostdancesoccurandabirdguardsthemiddleofthebridgetotrytofrightenany  
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mortalsthatmightdareattempttocrossintotherealmofthedead（Eliade311）．  

Theabundanceoffolklorethatinterpretsbridgesassupernaturalboundariesisindica－  

tionofa relativelyrecurrenthuman tendencytodepicttheboundariesbetweennaturalandsu・  

Pernatur’alrealmsin terms of readily perceptible yet mundane topographicalfeatures．While  

noneofthesetraditions（with theexceptionof“ThomastheRhymer”）islikelytohaveinflu・  

enced the bridgeてelated superstitions evidentin“Tam orShanter：’they harmonize wellwithit．  

This broadcross－Culturalpattern offolk belief has been skillfully referenced by Burnsin his  

depictionofthebridgecrossingin“Tamo’Shanter：’  

Nevertheless，thereis a cruCialdifferencein the orientation of“Tam o’Shanter”and   

“TheLegend ofSleepyHollow．”In Burns’sstory，Tamis fleeingnotfrom asupernaturalrealm  

but from supernaturalbeingsin thelluman realm．Because the short－SkirtedwitcllNannieis  

no mere human（althoughshehad once been a normalhumangirlaccordingtothe story；Cf．  

Burns135），her hauntingis apparently restricted to acertainfixedterritory．Becausesuch  

lawsdonotapplytothemortalTam，nOrtOMaggie，hishorse，theyarefreetocrossthebound・  

aryintosafeterritorywhileNannieisnot．AcasecouldevenbemadethatTam（andMaggie）  

Were able to cross the bridge out of the evilrevelers’s territory precisely because they were  

both“innocents”（atleastin Burns▼s ethicalparadigm）．Itmight be argued that，in Burns’s  

COSmOlogy，thereis some higher supernaturalpower that restricts the free movement of evil  

Spiritualforces．Whether such a force would becalled“God”or notis a question open to de・  

bate；aftera11，thelocalChristianchurch，KirkAlloway，isdepicted notas asafehaven forthe  

innocentTam，but as a place ofsupernaturalconfluence where evilforcesin the region gather  

tohold their diabolicaJfiesta．  

Probablyin direct referenceto the church bridge mentionedin“Tam o’Shanter，”“The  

LegendofSleepyHollow”depictsBromBones’sracewiththeHeadlessHorsemanendingwitha  

nash of fire and the Horseman’s disappearance“just as they came to the church bridge”  

（SketchrBook311）．Laterin the story，Ichabod Crane turLnS after crossing the very same  

Church bridge“to seeifhis pursuer should vanish，aCCOrdingto theru1e，in aflash oHire and  

brimstone7，（Sketch－Book316）．The“rule”mentionedheremaysimplybeaninternalreference  

tothestorytoldbyBrom Bonesbutthereisalsoanintimationofsomebroader，mOreCOmmOnly   

known“rule．■’Withreferencetothispassage，Manningremarksthat“traditiona11y supernatural  

beingscannotcrosswater”（Sketch－Book353）andmentions“Tamo，Shanter”asareferenceto  

back up this observation．JudgiJlg from the many other similarities between the two works，  
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however．itseemslikelythatthiscorrelatioTlbetweenthetwostoriesowesasmuchtodirectin・  

fluenceastosimplecommonculturalunderstanding．  

In retrospect，While the two stories bothinvoIve equestrian chases atmidnight，Chur－  

Ches，bridges，andnarrowescapesfrom seeminglysupernaturalassai1ants，the directionalityof  

these chasesis，atleastin one seJISe，OppOSite：Ichabod Cranehopes to neein the direction of  

the church and across the bridge to s′afety，While Tam gallops steadily away from the  

demon－infested churchyard of Kirk Alloway and achieves safety only as he crosses a bridge  

SOme distance away．This subtle differencein the otherwise similar chase scenes reveals not  

Only culturaldifferences but dissimilarity of underlying philosophy．While neither storyis  

OVertlyideological，thepresenceofthe bridge atsuchcrucialjuncturesineachrespectivework  

indicates the subtextualpresence of animplied discontinuity that may be ascertained through  

analysisofdetailsofdepiction．  

ⅠⅠⅠ．Aれ偵－e亡elesi乱S触alSentimelltin‘lT8mO，Sh8nterII   

Althoughbrought upln the church，the nature ofRobert BurnS7s Christian beliefs were often  

SuSpeCt．While claimlng that relig10n had throughout hislife been his“dearest enJOyment”  

（Royetal）．hiswillingnesstotakesidesagainstthe“strictobservances”（Daiches15）deman－  

ded by the church and his generaltendency to depict the Devilas a“mischievous practical  

joker”（Daiches22）renectthenatureofBurns’sreligiousbelief：alessthanorthodox“huma・  

nitariandeism”（Daiches14），Infact，manyOfhispoeticworksarecriticalofthechurch，“Ho・  

lyWi11ie’sPrayer．7beingoneofthebetter－knownexamples．  

‘‘Tamo’Shanter”isanotherworkthatdisplaysamarkedanti－eCClesiasticalbent，albeit  

lessexplicitlythaninsomeofhisearlierpoetry．Thereaderof“Tamo’Shanter，”perhapscon・  

Centratingon the skillfully told storyitself，mightnot notice the factthatthe arcane gathering  

Tam encountersis situatedin a church－yard．From a traditionalChristian viewpoint，One  

WOuld expectsuch agatheringofwitches and demons to bedepicted as occurringas far away  

from thechurch－yardaspossible．  

Burns’slessthanserious depictionoftheevi1in theXirk A1lowaychurchyard subtly  

hints at his ultimate skepticism concerningthe existence of actualwitches or devils．In fact，  

the Devilin the sceneislittle more than a background character with the main threat to Tam  

comingfrom thewitch，Nannie．Infact，justasin‘‘TheLegendofSleepyHollow’1 

tionofeventsthatentirelyleavesoutthesupernaturalispossible．PerhapsthechaseinvoIving  
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these supernaturalbeings was simply the productofTam’soverstimulatedimagination after a  

longboutofdrinkingandalatenightjourneyhomealongstormypaths．（Meg’slosttai1would  

bekeycounterevidenceagainstsuchanexplanation．）  

Itis noteworthy thattheghoulsin the story seem to emanate from the churchitself．  

From an atheistic viewpoint，ifevi1spirits and the devilare simply a hoax and existnowhere  

exceptwithinthemiIldsofthosewhobelieveinthem，thereisacertainlogictothis：thechurch，  

Whichimparts the faith thatwarns againstbeingensnared by theseevilentities mayitself be  

SeenaSthefountainheadoftheveryevilitcondemns．  

It seemslikely that BurnS WOuld have agreedwith such a view，atleastin private．  

While“Tam o’Shanter”never overtly questions the existence of God，Burns treats the devil  

（“auldNick”）asafarcicalfigureandtherebydiminisheshisstatus（Burns134）．Ifthedevi1  

may be trifledwithin such a way，there would seem to belittle necessity for maintaining a  

Christianworldview．hfact，Burns’scasualtreatmentofthedevilispairedwithasubtlecon・  

descension towards those who seelifein absolute terms of good and evil．Thisis nowhere  

more evident thanin the depiction ofTam’s wife，Kate，Whois portrayed not as a concerned  

wife withlegitimateanⅩiety for her husband’s well－beingbuta petty tyrantwaitingto pick a  

fightuponTam’sreturn．  

In fact，thereis a neatpara11elbetween thehorror Tam faces onthe stormy road and  

the storm that awaits him at home．In a sense，the storm outside and his encounter with the   

Witches functions as anoutward metaphoricalextension ofthe anger his wifewi11feeltowards   

him for drinkinglateatthe market．In thissense，thestoryis unifiediAits negativedepiction  

Ofthosewhowouldimpinge uponTam’sinnocentpleasures．ItisnoaccidentthatNannieand  

the other witches are associated with the church grounds：Burns’s main point seems to be that  

the realdevilsin society are those narrow－minded，hard－hearted scolds who populate thep11ト  

pitsandpews．  

Consequently，themoralof“Tamo’Shanter”maybe understoodontwodistinctlevels．  

At the surfacelevel，Burns seems to suggest that one must be carefulwhen drinking，but this  

messageisprovidedwith a wink and anod．In fact，theimplicitmoralofthestorylSeXaCtly  

the opposite：the problemis notdemonrumitselfbutthe waysin which religious superstition  

and theinstitution of marriage each have the unfortunate potentialtoimpalr the pure andin－  

nocent enjoymentof strongdrink．Ifoneis to drink as onelikes then religion ahd marriage  

ShouLd be partaken ofonlyln mOderation，ifat a11．Putdifferently，theethicalclaims of“res－  
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pectable”Christiansocietyarenottobetakentooseriously，  

DidBurnsreallyintend to writesuchanti－eCClesiasticalnuanceinto”Tamo’Shanter”？  

Infact，manyauthorsusesubterfugetomakesurreptitiousideologicalorphilosophicalobserva－  

tiollSthroughfine－grainedhintsembeddedinthetextureoLdepiction．Boothconfirmsthepre一  

Ⅴalence ofthis trend：  

Rnowing［thedangerofobtrusivecommentary］，nOVelistsveryearlydevelopedmethodsLordisguis－  

irLgtheirportentsaspartoftherepresentedobject．LongbeLoredogmasaboutshowingratherthan   

tellingbecamefashionable，authorsoftenconcealedtheircommentarybydramatizingitassceneryor  

symbol．（Booth196）  

llavingsaid this，Booth eautions not to go overboardintrylng tOidentify the main“theme”or  

“moraln of a given work because，in doing so，the critic may risklosing“theintuitive  

apprehensionofacompleted artistic whole”（Booth73）．Keepingthis advicein mind，then，  

What conclusionsCan be drawn？Burns’s tale as a whole maylnClude a number ofintriguing  

themesworthexamination and soto say thatTamo’Shanterisnothingmore than acritiqueof  

Organized religion would surely be an overstatement．Nevertheless，itis difficult to see how．  

with reference to the church as depicted，a CaSe COuld be made for anything but an  

antiTeCClesiasticalsubtext．Booth’s admonition against analyticaloversimplification commends  

itselfin a generalsense but when dealing with a specific and highly prominent aspect of a  

narrative．sometimesimplicationsmaybeobvious．Burns’sstory then，atLeastwhenexamined  

for references toorganized religion，Can Only be understood as acleverly disguisedcriticism of  

the Christian church and a cheerfulexpression of disdain for religion－inspired admonitions  

agalnSteXCeSSivedrinking．  

Onthecontrary．whenWashingtonIrvingdepictsthechurchinapositivelight，SpeCi－  

fically as a place thatIchabod must flee Eoas opposed to fleejh．is he makingthe opposite  

statement，aStatementOf（relative）supportforthechurch？Onthesurface，theanswerwould  

Seem tO be yes，but otherinterpretations arealso possibJe．Just what causedIrving to rear・  

rangethetopographyofthechasesceneinsuchawayastoreverseitsunderlylngSignificance？  

IV．Irving，sAccomoJ＆tionstoAmeric＆nCulturein“SleepyHollow’’  

FrancoMoretti’sAtlasqftheEu坤annove11800－1900assertsthat，atleastinsomecases，the  
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natureofaparticularplacemay beseenasacomponentoftheeventsdescribedintheliterary  

work：“eaCh space determines，Or atleast encourages，its own kind of story”（Moretti70）．  

Morettispecifically makes this commentwith respect to the old world．Europeanliterature  

both represents and reflects thegeographicaland culturalareas depictedinit．Theideas be－  

hind theliterature arenotsimply free－nOating，decontextualized notions thatwould beequal1y  

Viable whether situatedin Birmingham or Berlin．In thatauthors choose which aspects ofthe  

settingtodepict（andwhichnottodepict），theprimaryfunctionofspaceinnarrative，beyond  

Simplyprovidingsome arbitrarycontextfor actionandevents，istomateriallyconfirm thef10W  

Of affective aspectsin the p10t．In the case ofIrving’s short story，geOgraphicaland cultural  

authenticity are achieved both by theinclusionofpurely American aspects ofcharacterization  

（forexample，thedepictionofBromBones）butmoreimportantly byleavingoutoradapting  

CertainincongruOuSaSpeCtSOfborrowedEuropeanmaterials．  

Irvingatonepointcalled“The Legend ofSleepy Ho1low”‘‘a random thing，SuggeSted  

byreco11ectionsorscenesandstoriesaboutTarrytown，”．．amerewhimsicalbandtoconnectde・  

scriptions of scenery，CuStOmS．mannerS：，etc．（Lifband LctEe7S448）．According to Pierre  

lrvings account，the story’s basicideas stemmed from“a waggish fiction ofBrom Bones”that  

hadcomeupinaconversationIrvingoncehadwithhisbrother－in－1aw，VanWart（Lゆand  

LetteYS448－449）．ItisveryeasytoimaginethatsuchlocalAmericanloreplayedsomesortof  

roleinIrving’screationof“SleepyHollow”；Still，duetotheextenttowhichevidenceofIrving’s  

literary borrowing has already come tolight，the concrete correlations with“Tam o’Shanter”  

CannOt be brushed asidewith vague references to unverifiable personalconversations．The  

presence ofthe bridgein relation to thelocation of the churchin the chase scene ofIrving’s  

tale．justasin“Tamo’Shanter，”hintsatan underlyingideologicaldisconnect．Irvinghasshied  

awayfromBurns’sorganizationofthechasesceneroutewithitsimplicationsthatthechurchis  

SOmehowalocationatwhichevilforcesgather．Toignoresuchachangeassimplyaninconse・  

quentialrearrangement of stage propsis to underestimateIrving both as an author and as a  

perICeptivereaderof“oldworld”1iterature．  

Generallyspeaking，Irvingdepictsthechurchnotasanefariousreactionaryinstitution  

to be resisted but as a civilizinginfLuence on an otherwise unsophisticated American culture．  

Whether he recognizes the valuein the splritualenterprlSeS Of the church or not remainsin  

doubt，butatminimum forIrving，the veryexistenceofthechurch，insofarasitis’aEuropean  

association．serves toelevateSleepy Ho1low from avacuous backwaterin the American wilder・  
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nesstoquaintpastoralstatus．  

The rustic quality ofSleepy Ho110W andits environsis mostevidentwith respect to  

localattitudes towardindulgence，eSpeCially concerningalcohol．Burns’s outrightchallenge to  

localChristian mores，While potentially disturbiJlgtO theorthodox，WOuld have been metwith  

guardedappreciationbytheurbane，educated eliteofEdinburgh，WhoseopinionsBurnsgreatly  

valued（Daiches21）．ontheotherhand，Irvingwaswritingforaverydifferentsetofreaders．  

Theeducated elitesofthe Puritan－influenced AmericaneastcoastofIrving’s day did notlook  

Withparticularfavoron the pleasures associatedwith alcohoIconsumption．lrving，in keeplng  

WiththemoodoftheteetotalersamonghisAmericanreadership，doesnotgointodetai1concern・  

ingthedrinkingspreesthatarelikelytooccurinTarrytown（andindeed，doesnotevendare  

admitthathehasanypersonalexperienceofthese）（Sketch－Book291），  

In America，Tam’sinnocent pleasure would have been seen as a guilty one and so  

Irvingmustfind some other more appropriateindulgence forIchabod to wallowin．Whereas  

TaJnisgentlychidedforhisinabilitytoresist“bousingatthenappy”（Burns131）（drinking  

ale），Ichabodischeerfuilyskeweredoverhisweaknessforfood．ThenarratornotesthatIcha・  

bod’s“spirits rose with eating as some men’s dowith drink”（Sketch－Book308），reCal1ing  

Burns’sdescriptionsofthepleasureofTam’s drinkingbout：“Kings may beblestbutTam was  

glorious，0，er a，theills o，1ifevictorious！”（Burns132）In bothstories．the protagonistsfind  

themselvesindangerOuSSituationsasaresultoftheirown“tarrying”andindulgencein（more  

orless）suspectpleasures．  

European novels have often displayed dichotomized settings，dividing plots between  

acts thatfeature the young，SOphisticated，decadent citylife on one hand and the outmodedif  

stablepastoralsimplicityofthecountrysideontheother（Moretti20，65）．Irvingusesthisfor・  

mulatoplaceAmericasquarely withinthetraditionofEuropean“countryside．”Unabletocom・  

petewithEuropeansophistication，heplaysupthenewcountry’sold－fashionedrusticity，andas  

he does so Europeansgrudgingly acqulre aliterary frame ofreference throughwhich to view  

America．The area that had untilthen been viewed as a culturaldead－ZOneis，thanks to   

Irving’spersistentallusion，upgradedtoEuropean”provincial”status．  

Aswith the case ofthelocation ofthe church alongthe chase routein the story，the  

maininteresthereliesnotin theinnuence“Tamo’Shanter”had uponIrving’sstorybuttheex・  

tentofadaptation．UnabletomimicBurns’sbawdystoryte11inglestheoffendth色delicatesen・  

Sibilities ofhis American readership，Irving uses hislofty narrator to shyly mention a young  
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WOman’ssexualappealinthemostinnocentofways．TheobjectofIchabodCrane’saffectionin  

“Sleepy Ho1low，”Katrina Van Tassel，is a charmingmusic studentofhis with“aprovokingly  

shortpetticoat，tOdisplaytheprettiestfootandankleinthecountryround”（SketchBook298）．  

Noting the stark contrast between Tam．s hyperventilating at Maggie’s叫cutty sark”  

（shortskirt）andIchabod．smelancholypining 

“foot and ankle，’’the21st century reader findsit difficult not to smile condescendingly at the  

naive，COuntrified propriety of Knickerbocker．The restrained American readers ofIrving’s  

time，however，Werefree tointerpretIrvlngSeXCeSSivelymodestexpression ofXatrina’ssexual  

power as quaintif concrete evidence ofsuperior American moralfiber．With respect to sex，  

new worldinhabitants prove themselves to be decidedly“01d－fashioned．”In the end，amOng  

lrving’s contemporaries，mOdestreadersmayhave read thestory asamoraltalepokingfun at  

thefaultsoftheindulgent，elitistIchabod，Whilemoreurbanereadersprobablyreadthestoryas  

Satire．pokingfunatthealmostobscenemodestyo王thepuritanicalAmericans．Ofcourse，due  

totheshrewdartificeofIrving’sloftynarrativestyle，thestorycanbetakenineither way de・  

pendinguponreaderperspective．Itshouldbenoted．however．thatIrving’sdeftcontrolofhis  

narrative was probably due more to intercultural necessity than a desire for stylistic innova- 

tion．  

HavingassertedthatIrvinghasadaptedhis European materialstosuitadualreader・  

Ship，areWealsosafeinassumingthat’’TheLegendofSleepyIlollow”isnothingmorethan the  

Well－tOldandentertainingbutultiznatelypointlessexerciseinGothicstorytellingthatitappears  

tobeonthesurface？Justasitis risky tounderestimateIrving’sstylistic controlinlightofhis  

extensive borrowing．soitis equa11y dangerous to assume alack ofideologicalcontent due to  

thefactthatIrving’sstyleisoftensopainfullydiplomatic．Smithhasobserved“thatAmerican  

Supernaturalhorror stories often function eitherimplicitly or explicitly as politicaland social  

COmmentaries”（Smith）・Withsuchatendencyfirmlyin mind7thepossibilityari！eSthat  

Irving，1ikeBurns before him，didindeed have someideologicalaxe togrind．Justasanalysis  

OfTam’s harrowingride reveals the extent ofBurns’s antipathy toward the Christian church，  

further analysis ofIchabod’s course offlight may shed somelightonIrving’s ownideological  

Orientation．  

A clue tointerpretationliesin thestory’s greatercontext，namely the collection as a  

whole，TheSketch－BookqfGe伽Crqyon，Ccnt．Throughout TheSkctch－Book，Irving’snarrator  

mentionsthetreasuresofEuropeancivilizationasbeing“reverend，．（72）andtheobjectsofa  

－ 69 －   



DanielC．Strack  

“pilgrim’sdevotion”（229）butnowhereis工rving’s“religious”respectforEuropeancivilization  

moreevidentthaninhisessay，“TheMutabilityofLiterature：’  

Irvlngremarksofcertain booksinWestminsterAbbey：“Bybeingstored awayin this  

ancientlibrary，yOu arelikethetreasured remainsofthosesaints andmonarChs，Whichlieen－  

shrinedintheadjoiningchapels”（Sketch－Bookl14）．Hefurtherremarksthatthe“mutabilityof  

languageis awiseprecautionofProvidence”（Sketch－Bookl17）and talksofShakespeareand  

othersinthepantheonofliteratureas“heaven－i11uminedbards”（Sketch－Book120）．ForIrving，  

European civilizationitself，and especiallyliterature，is defined byits pure artistic works that  

haverightlybecomeobjectsofworshipandsoarenow（atleastfiguratively）“enshrined．”  

Inthatthisessaydirectlyprecedes“TheLegendofSleepyHollow：’readerswillbring  

Irving’s religion－tinged reflections onliterary tradition with themintotheir reading of the  

StOry．Forthis reason，WhilethechurchmentionedinSleepyHo1low∬layObviouslybe associ・  

ated with early19th century Christianityin particuLarand also with religion more general1y，  

takingtheentiretyof TheSketch一助kintoconsideration，Irving’schurchseemstoserveaSOne  

domainofametaphorinwhichnon－religiousideasincludingintellectualsophistication，Cultural  

respectability，andliterary greatness are profusely referenced and then finallygiven solid  

physicalformasSleepyHollow’schurch，akeylandmarkinthestory’stopographicalsetting．  

Ifthisisindeed thecase，iLIrvinghasinfused a1lofhis previous religious renectioLIS  

COnCerninghighEuropeanculturefoundthroughout TheSketch一助kintothesingleimageofthe  

Churchin“TheLegendofSleepyHo1low：’thenanewinterpretationoftheplotfollowsdirectly．  

Ichabodis alearnedliterary man that must somehow dodge the Headless Horseman  

・（unreflective and antagonistic European critics）toarrive atthe church－yard（ofliterary re・  

spectability）．Thename，Ichabod，issaid to refertoaBiblicalfigure whosenamemeansthe  

“g10ry has departed．”IsIrvingimplyingthat thegloryhas departed fromlegend－filled Europe  

（SleepyHollow）・afabled・Sleepycontinentthatisnowpopulatedentirelybyheadles苧1iterary  

CriticsthatseektowaylayAmericanauthorsontheir roadtoliteraryfame．Thissubtleinter・  

pretation of the story would carrylittle weight wereit not such aJ）eXaCt Characterization of  

Irving’sownfrustrationata“literaryClimatethatseemedbentonignorlng，neglecting，OrOther－  

wiseslightingtheliteraryproductsofAmerica”（Manningix）duringthetimehewaswriting  

Tねβぶ烏gね九一β¢○烏．  

Atthe endofthe tale，the narrator notes thatthe road to the church has been moved  

SOaStOapprOaChfromthemi11ratherthanthroughSleepyHol10W．Whatcouldbethepurpose  
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Ofsuchanobservation？lnthecontextofthestoryitwouldseem tomakelittledifferenceifthe  

roadwaslatermovedornot．Theonlygoodreasonforincludingsuchagratuitousobservation  

WOuldbetofurtherhintatsomesubtextthathasbeenconsciouslywrittenintothestory．  

Theinclusionofthisstrangedetail皿aybeexplainedasfollows：Whileoutwardlysoph－  

isticated and urbane，Europe has become anintellectuaL backwater，a Sleepy Hollow，OutSide of  

thecurrentofeventsanddestinedtoruminateforeveronits10nghistory andabundantlegends．  

Inmentioningthattheroadtothechurchhasbeenmovedsoitwi11passthemi11（anemblemof  

technologicalinnovationinIrving，stime）insteadofgoingthroughSleepyHollow，Irvingboldly  

predicts thatAmerica’s futureliterary successwi11follow thepathofits commercialsuccesses  

andthat，increasingly，Americanliter・atureWillbeabletoavoidthehauntingof“headless”Euro－  

PeanCritics．ManninghasnotedhowIrvlng’srhetoricalstrategylStOPraisetherich antiquity  

Of Europes past while emphasizingthe relative freshness of AmericainIrvings time and the  

high1ikelihoodofsuccesswithrespecttofutureambitions（Manningxx一ⅩⅩi）．Theotherwise  

arbitraryreferencetothemi11atthestory’sendseemstobefurthermetaphoricallyinstantiated  

COnfirmation ofthis assessment．  

The directionality ofthe chase scenesin the two stor・ies reveals more than simply a  

differencein culturalattitudes toward the church．Carefulanalysis shows the diametrica11y  

OppOSed culturalviewpoints exemplified by Burns’s Scotland andlrving’s New York State．  

Burns’s storyreflects a desireto breakfreefromthe co－Optingand condescensionoforthodox  

Christianidentity，While forIrving and his readers，religious belief represents an．acknowledg－  

mentofEuropeanliteraryandculturalinfluencebutalsoadesiretobeseenaslegitimateheirs  

to old world traditions．  

Ⅴ．“MoulderingStones”：ConeerningIrdng’sB誠khandedPraiseofEurope  

Throughout The Sketch－Book，Irving’s narrator，Geoffrey Crayon，is never shy aboutpontificat・  

lngOnthegrandeurheperceivesinEuropespast：  

But Europe held forth the charms ofstoried and poeticalassociation．There were to be seen the   

masterpieces of art．the refinements ofhighly－Cultivated society，the quaint peculiarities ofancient   

andlocalcustom．My native country was ful10fyouthfulpromise：Europe was richin the accumu・   

1atedtreasuresofage．Herveryruinstoldthehistoryoftimesgolleby，andeverym6ulderingstone  

wasachronicle．（ざ如c九－βα沌12）  
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ln Manning’s view，itwasinevitable thatan American authorlikeIrvingwould final1y depict  

theoldworldstrictlyinnostalgictermsof“antiquity，，and“decay”（Manningxxpxxi）．simi1ar－  

1y∴McLamore asserts that，mOre than simply appropriatingliterary COntent，Irvingattempts to  

t‘elaimtheheritageHazlittdeemsanachronistic”（McLamore32）．Ⅰrving，sattemptstoassociate  

hisstorieswithEurope’spastthendonotsiplply‘skimthecream7（Hazlitt262）fromEuropean  

literature．In that things“anachronistic”can be seen either－aS Venerable and time－teSted or as  

COntemptible and out－Of－date，SOmeWhere at the edges of Crayon’s obsequious praise for  

Europes great history，the reader can sense the slightest hint of contempt．Thisis nowhere  

moreapparentthaninIrving’scuriouslydouble－edgedexpression，“eVerymOulderingstone．”  

In The Sketch－Book，at first glanceIrving appears to be strictly avoidingideological  

assertions；his choice of narrator，Geoffrey Crayonis，after a11，a paragOn Of tact．This  

apparentlack ofideologicalviewpoint，however，WaS mOre apparentthan real．Whilelrving7s  

Stylistic choiceswith regard to narrative resultin a shameless display of enthusiasm foral1  

things European．the subtle metaphoricalsubtext evidentin“The Legend ofSleepy Hollow”is  

mildlycriticalifnotimpertinent．  

Itmightbesaidthat TheSkeEch－Bookhasbeenpopularontwocontinentspreciselybe・  

CauSeithasfunctionedequallywellontwodiscretelevels．Americans．longingforbothaccept・  

ance by and respect Lrom Europeans，foundinit both generous praise and aless than  

ful卜voicedcritiqueofEuropeanculture；Europeans，Ontheotherhand，Werelikelytofindcom－  

fortin theruStic naivete evidentinIrving’s caricature ofthe American worldview．As Amer・  

icans were notyetinfluential，SuChlack ofsophisticationcould be seen as the naturalstate of  

things when viewed throughthelensofEuropean culturalsuperiority．Ultimately，Irvingwas  

SuCCeSSfulin his portrayalof America as an extension of“pastoral”European countryside beT   

CauSe both groups，atthe time，had somethingtogain from seelngthe transatlantic reLationship  

in termsofthis traditionalEuropeancity－COuntrySide dichotomy and acceptingthe hierarchical  

implications that accompanyit．Whether thelogic ofthis socialhierarchyis as persuasivein  

the21stcentury asitwasin the19th，however．is a question thatwi11probably be answered  

differentlydependinguponwhichsideoftheAtlantictheissueisviewedfrom．  
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