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Absな8et   

ThispaperexaminesCharlesDickens’snovelA7bleqfTwoCities，SpeCificallyfocus－  

ing on how Dickens uses both Christian andimplicitly nonreligiousi皿agery tO Set  

up ametaphoricaloppositionofethicaldomains．While atfirstglancethe titleofthe  

StOryWOuld seemtorefertoLondon and Paris，in factDickensgoestogreatlengths  

to problematizethis oversimplistic dichotomy throughsubtle details of depiction．  

Although thisinitialsurface－levelinterpretation ofthe titleis never completely eli－  

minated，a Surreptitious counterpartinterpretation eventuallysupersedesit∴making  

thetitleseemricherandmoreambiguousinretrospect．Bysettingupoppositionsbe・  

tween the Christian cross and the Republic’s guillotine，between Sydney Carton’s  

Willingness to sacrifice himself and Madame Defar・geS unrelenting obsession with  

VengeanCe，and between the“bridge oflight”mercifully extended to Carton at the  

StOry’s endand the stormed drawbridges of the Bastille，Dickens has painstakingly  

instantiated details relatingto two warring municipalities，the City of God and the  

CityofMan，for whichoppositionis notapassingdetailofhistoricalconcernbuta  

questionoffundamentalmoralorientation．  

Keywords：A7bleqf7bCities，ChdrlesDickens，bridge，heaven，hell，SydneyCar－  

ton．MadameDefarge，WilliamBlake，“London，”f100d  

1．htrduetion   

Charles Dickens，throughthe great body of his work，developed a wel卜deserved  
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reputationforcomplexcharacterizationand nuanceddepiction．Despitethefactthat  

hisplotsoccasionallysinkinto bathos，theseeffusionsareusuallytransitoryandcri－  

ticshavebeenquicktoforgivethisperceivedweakne占sinlightofequal1yobvious  

Strengths．Dickens stories norma11y display ampleirony and furthermore Dickens  

tendstoproblematizehisthemessufficientlytoovercomepotentialcriticaljudgments  

Ofoversimplification．Having said this，ifallofDickens●s novels had met with the  

SOrtOf responses garnered by A7bLeqf7b Ciiics．his relatively firm status as a  

literaryauthormightnothavesolidifiedinquitethewaythatithas．  

This paper willexamine the artiLice employed by Dickensin the wol’k but，  

moreimportantly，itwi11alsoexplorethereasonshefeltcompelledtotakethestylis・  

tic riskshedid．Forintheend，Whilestylisticchoicesmaybeevaluatedindividually，  

itis more revealingto assess a work’s artifice while keepinginmind the waysin  

which that artificefunctionsin the narrative：how dotheindividualdecisions contri－   

bute to the coherent whole？In particular，broadly coherent metaphoricaldepiction  

andrecurrentimageswillbeanalyzed．  

Concerning Dickens’s use of such metaphor andimages general1y，Robert  

Alterstates：  

Figurativelanguage thus deployed becomes aninstruJnentOfdiscovery，andthe very no・   

tion thatmetaphoris background and narrationis foregroundis calledinto que＄tion，for   

Whathappensinthenovel，thematically，perCeptually，philosophically．mayoccurasmuch   

throughthe spinningoutofmetaphor asin whatone character does orsays to another．   

Metaphorasaprimaryvehiclefornovelisticimaginationiswhatoneseesagainandagain  

inDickens．andperhapswithgrowing●forceinthelaternovels．（hna9血叩，68－69）  

IfAlteris correct，analysis may show that the metaphors andimages foundin A  

7bLeqf7b4）Citiesworknotlocal1ybutinconcert．Suchcoherencemaybeanalyzed  

Within the story’s greater context to revealaspects of Dickens’s overallstylistic  
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Strategy，Orfigurativelyinstantiatedideologicalviewpoints，Orboth．Beforeproceed・  

ing，however，itwillbenecessarytOgiveanoverviewoftheworkasawhole．  

2．ASumm鮎γOfA几由○′蝕oCf蝕β  

Atthemostbasiclevel，A．7bLeqf7bCuiesseems tote11thestoryofCharlesDar・  

nay，SpeCifical1y detailing how this mysterious man of French originis near1y ex・  

ecutedfirstinEnglandandtheninFrance．bothtimesbeingsavedduetotheactions  

Ofthe story’s secondary but somehow more centralprotagonist，Sydney Carton．In－  

deed，this‘throwaway’character，Who would only have played abitpartin one of  

Dickens’sother stories，isdestinedtotakecenterstage．InEngland，Darnayescapes  

being drawn and quartered because Carton，Who greatly resembles him，makes an  

appearance at the trial causing the jurors to question whether the right man had 

been charged with thecrimeoftreason．WhileDarnayis released，neither hisguilt  

norhisinnocenceareeverfirmlyestablished．LateroninFranCe，Cartonvoluntarily  

takesDarnay’splacewhenheissenttotheguillotinebyFrenchrevolutionarieswho  

findhimguiltyofpossessingaristocraticlineage．Inthesecondcase，becauseDarnay  

hadfledFrancetoescapetheguiltofhis family’smistreatmentoftheirsubjects，he  

WaSindeedguiltyofthe‘‘crime，’’atleastbythestandardsoftherevolution．  

Theplotiscomplicated．however，by thefactthatDarnayhasmarriedLucie，  

thedaughterofDr．Manette，aformerprlSOnerOftheBastille．WhenDarnayreturns  

toFrancefl’OmEnglandinthemidstofthe revolutiontohelpaformerservantwho  

isin trouble，heisidelltified and captured，1eading his wife，yOung daughter，and  

fatherin－1awtotravelsecretlytoParisinanattempttohelphim．Dr．Manette，nOW  

a hero due to hislong and unjustimprlSOnment，SuCCeeds oncein securing his re・  

1ease from the mob－run COurt but Madame Defarge，Whose close relatives had been  

killedbynoneotherthanDarnay’suncle，theMarquisSt．Evr畠monde，uSeShercon・  

Siderableinfluencetobringhimtotrialagain，thistimewithouthopeofavoidingthe  

guiuotine．  
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Itis atthispointthatCartOnintervenesasecondtime．Desiringtoshow his  

gratitude to Lucie for her previous kindness to him，he secretly enters the prison  

and tradesplaceswith hislook－alikeDarnay，Sendinghimonhiswayback toLon・  

donwithhisfami1y．AsCartongoestotheguillotine，thenarratOrhintsthatheaven  

awaits him，Madame Defarge，meanWhile，has been killed by her own gunin her  

Struggle with Miss Pross，Whodoes allthatshe could and more thanshe had plan－  

nedtoprotectLucie’sfamilyfromfurthermisfortune．  

3．Oppo鵡onsE再dentin仇eDepie偵onofA乃ゐ○′TboCi蝕8  

Alter has mentioned how Dickens often places“elaborate descriptive set pieces”in  

the“beginningsofchaptersandbooks”resultinginmuch“denselyinterwovenunity  

ofrecurringimageandtheme”（hnaginc4，48）．A7bLeqf乃仰Citieswouldappearto  

bejustsuchaneXample．Dickens’s novelbegins with the famous firstline，“Itwas  

thebestoftimes，itwas the worstoftimes”（TaLe，1）．Directlyfollowingthis，a  

Series of dichotomous superlatives ensue，these being wisdom－foolishness，  

belief－incredulity，I；ightTDarkness， hope－despair， eVerything－nOthing， and  

Heaven－“the other way．”It should be evident that a carefulauthorlike Dickens  

WOuld be unlikely to begin a bookwith such a barrage ofopposites unless he had  

Planned to exploitit somehow．The actualeffectofthis antonymous preamble with  

respecttothetextasawhole，however，CanOnlybeunderstoodinretrospect．  

Orwellhas noted that“Dickens’s criticism of societyis almost exclusively  

moral”（Orwell，416）andthatthefactthathe“is alwayspreachingasermon，，is  

“thefinalsecretofhisinventiveness”（Orwell，457）．Astheintroductiondoeshave  

a distinctlyethicaltonetoit，the readermayinitiallybe tempted to understand the  

title，A Tate qfT加CiEies，aS a XenOphobicintimation of the moralsuperiority of  

London toParis．Aswiflbedetai1edlater，however，Dickens－scriticaldepictionsof  

London，inparticular，Willshowsuchasimplisticappraisaltobeincorrect．  
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While Alter notes the ethicalqualityin the opposites chosen by Dickens，he  

also detects a touch ofironyin the passage that mightcause a sensitive reader to  

Withholdjudgment：  

ThecapitalizationofLightandDarkness，perhaps anironicallusiontothea11egoricaluse  

of盲uchcapita］izednounsineighteenth－CenturyEnglishpoetry，isverymuchtothepoint  

ofthewholenovel，Whichonecouldsayisreally“about”LightandDarkness（thoughchie・  

fLythelatter）inalltheirtFaditionalsymbolicassociations．（Dewns．15）  

Certainly，Dickens’s capitalization of the wordslight and darknessis provocative  

and may welltemptthe reader to understand theintroductory passagein terms of  

irony．Evenreaderswhoapproachthenovelwithoutanypriorknowledgeofitorits  

Criticalreception arelikelytohavesomeknowledgeofDickens’sother works；SuCh  

background hformation，in particular an understanding of Dickens’s cynlCalbut  

pragmaticsocialoutlook，WOuldlikelyencouragethereader（andespeciallythemod－  

ernreader）tointerpretthecapitalizationof“Light”and“Darkness”asoversimplis・  

tic hyperbole or perhaps as an unjustified dichotomy which has beellinstantiated  

SOlelytobe undermined overthe remainderofthe text．Inthefollowinganalysis，I  

WilldemonstratethewaysinwhichDickensdoesindeedundercutcertainaspectsof  

this dichotomy whilenevertheless keepingother aspectsofitin reserveonlyto re・  

Vive them attheendofthe book，  

meCross鮎nd‘‘L孔Guillotime〃   

One prominent dichotomyin the storyis that between the Christian cross and the  

gui1lotine，thesymboloftheFrenchrevolution．Orwe11hasnotedthat“［t］hewhole  

bookis dominated by the gui1lotine”（Orwell，420－421）and Dickens certainly  

emphasizesthepracticalresultsofitsactivity．Butaside fromitsprominentroleas  

a prlmary mOtivating force for the actions of protagonist and antagonistalike，it  
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OCCaSionally becomes the subject of Dickens’s depiction，aS Well．In one passage．  

Dickensmustershiseloquencetovividlycharacterizethispeculiarmethodofexecll・  

tionandprovidesomehistoricalbackground：  

Above all，One hideous figure▼greW aS familiar asifithad been before thegeneralgaze  

fromthefoundationsoftheworld‾仙efigureofthesharqfemalecalledLaGuillotine・  

Itwas the popularthemeforje＄tS；itwas the bestcure for headache，itinfallibly   

pl■eVentedthehairfrom turninggrey，itimparted apeculiardelicacytothecomplexion，it   

WaS the NationalRa20rWhich shaved close：Whbkissed LaGui1lotine，looked throughthe   

littlewindow and sneezedinto thesack．Itwas thesignOfthe regenerationofthe human   

race．It superseded the Cross．Models ofit were worn on breasts from which the Cross   

was discarded，andit was bowed down to and believedin where the Cross was denied．  

（7b昆，336）  

Inthis predominately humorous passage，a great Variety of vividi11ustrations are  

venturedbut，throughtherepetitionofthecapitalized word‘‘Cross，”opposedtothe  

Capitalized phrase“La Guillotine，”theidea of the guillotine as both the“regener－  

ative”replacementfor－butalsotheiconic antithesis to－1hecrossisforegro11nded．  

Itgoes without sayingthatthe reader willalmostautomatica11y associate the cross  

WiththeChristianreligionandwithGod．Perhapsnotsurprisingly，Dickensisquick  

toestablishtheguillotine’scorrespondingassociationwiththe“Devil”：  

ItshearedofEheadssomany，thatit．alldthegrounditmostpo11uted，WerearOttenred．It   

WaStakentopieces，likeatoy－puZ21eEorayoungDevi1，andwasputtogetheragainwhen   

the occasion wantedit．Ithushed the eloquent，StruCk down the powerful，aboli＄hed the  

beautifulandgood．（TaEe，336）  

ー26－   

The University of Kitakyushu
Bulletin of the Faculty of Foreign Studies, vol. 121, Jan. 2008



BridgestoHeavenandHell：OntheInterrelationshipofEthicsAndArtificeinATbledれ仰Cilie3  

Thispassagealsoservestoportraytheguillotineasaforcethatalignsitselfagainst  

the“powerfui・・（ofcourse）butalsothe“eloquent：・the“beautiful，”and（mostre・  

vealingly）the“good．”IsDickensherereferringtobeautifu1andgoodpeoplewhoare  

ul11uckilyexecutedorintimatingthattheveryideasof“beauty”and“goodness”were  

fundamentallylilCOmpatiblewiththeindiscriminatejudgments rendered by theguil・  

10tine？Whatever the case，in the course of a single paragrapll，Dickens has gone  

fr’Omjokingaboutthedevicetocharacterizingtherevolutionaryeffortgenerallyasa  

diaboLicalscheme by depictingitsinstrument of justicein negative and mostly  

anti－Christian terms．  

Ofcourse，theChristiancross has already made alessobtruSive appearance  

in the narrative．Inanearlier depiction，just beforethe Marquis St．Evr卓monde’s  

assassination，theerossisportrayedasanobjectsacrednottoEvr6mondebuttothe  

poorpeasantsheisoppressing：  

Atthe steepestpointofthehillthere was alittleburial－grOund，with aCross andanew   

large figure of Our Saviour onit；it was a poor figurein wood，done by someinexperi・   

enced rusticcarver，buthehad studied thefigureErom thelife－hisownlife，maybe－－hr   

itwasdreadfullyspareandthin．  

To this distressfulembleJn Of a great distress that hadlong been growing worse，   

andwasnotatitsworst，aWOmanWaSkneeling．Sheturnedherheadasthecarriagecame  

uptoher，rOSequickly，andpresentedherselfatthecarriage－door．（7bh2，138）  

In this revealing passage．the negative portraya10f the guillotine findsits exact  

OppOSite．Nolessameansofexecution，thecrossisnotdepictedasaludicrousobject  

tobejokedabolltbutratheras asobericontoencouragehumblecontemplation．汀s  

“rustic”and“poor”appearancearesaidtobeonewiththefigureportrayedthere11p－  

On．Moreimportantly，Whiletheinsatiableandindiscriminatelydestructivenatureof  

theguillotine has been portrayedin the abstract，thecrossisshownprecisely with  
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the afflicted ChristtranSpOSed uponit．Assuch，the woman’s subsequententreaty  

forjusticetotheMarquisisdepictedasanentreatycoming，ifindirectly，fromGod．  

Marcushasremarkedthat“［r］eligiousfeelingatitsbestnowfunctionsasa  

basis for humanCOmmunity，aWayin which mencan reach beyondthemselves”；he  

then goes on to note how，because the dance ofthe Carmagnole by the French re－  

VOlutionaries“isanotherformofcommunity，”theCrosscanattimes“betransformed  

intotheguillotine”（Marcus，29）．Astheprevious analysisindicates，however，in  

Dickens’s formulation，the crossis not“transformedinto’’the guillotine butis  

“superseded．，（7ble，138）byandreplacedbytheguiuotine．Thisisnotasubtledis・  

tinction．Marcus’sinterpretation ofDickens’s dichotomy posits a continuum of hu・  

man socialbelief，and a rather unprlnCipled one，at that．As he equates the cross  

withtheguiuotineandaverageChristians withtherevolutiorLariesdancingtheCar・  

magnole，heassertsthatpopularreligiousbeliefistheveryfountainheadofthesurg・  

ingdesire for vengeanCe Which resultin mob－rule．On the contrary，though，the re・  

mainderofDickens’sdepictionrevealsthisinterpretationtobeflawed．Detailsofde・  

piction（e．g．whenthenarratormentionsthelackoffaithin‘reignofterror’Paris；  

7bれ388）tendtoshowtheChri去tianandrevolutionaryCrOSS－SeCtionsofsocietyas  

two more orless separate elements．While theirreligious Madame Defargeis thor－  

Oughly demonized throughDickens’s depiction，the humble peasant Christians de・  

pictedaredissociatedfromtherevolution’sexcesses．InnowaywasDickens’sstory  

abroadcritiqueoforganizedreligion．  

Onthecontrary，theworkimpeachesnottheChristianinstinctformercybut  

ratherrevolutionaryblood－1ust．Orwellcorrectlynotesthat“［r］evolutionas［Dicke・  

ns］seesitismerelyamonsterthatis■begottenbytyrannyandalwaysendsbyde－  

vouringitsowninstrumentS”（Orwell，422）．chestertontouchesuponthecaricature  

ofeventsresultingfrom’Dickens’sphilosophicalstancewhenhecomments，“［b］oth  

［cムrlyle and Dickens］tendtoo much to represent［the French Revolution］as a  

mereelementaloutbreak ofhungerorvengeance；theydonotseeenoughthatitwas  
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awarforintellectualprinciples，eVenforintellectualplatitudes”（Chesterton，180）．  

Ofcourse，tOSeetheFrenchrevolutionariesasjustifiedinrisingupagainstthearis－  

tocracylnnOWay requlreS apprOVingoftheirmethods．BrookhisersideswithDick－  

ens against Chestertonin this historicaldispute，Criticizing Dickens’s biographer’s  

“pie－in－the－SkyviewoftheFrenchrevolution，”callingitoneofhis“numerousmen－  

taltics”（Brookhiser，130）．Itbecomes apparentthatone，sviewoftheguillotine  

Willbeinextricably bound upwith one’sopinions concerningboththeaims and the  

accomplishments of the French Revolution；Sympathy for either may preclude a  

full－throated affirmation of what Dickens was attempting to expressin A7bLe qf  

71仰C班毎．  

Bl靂血e’＄耶酢r8ndDitken8’5DepidionofAmor81iけ  

01iver Tearle has assertedthat there can belittle doubt that Dickens was aware of  

theworksofpoetandsocialcriticWi11iamBlake（Tearle，335）．specifically，hehas  

pointedoutDickens’sal1usiontoBlake’spoem“London，’’whichIwillmentioninde・  

taillaterin this paper．Itislikely that Blake’sinnuence does not stop with“Lon－  

don，”however．In fact，thereislimited evidence ofallusion to another wel卜known  

WOrkfromBlake’sSongsqfEkPerience，aSWell．  

The Marquis St．Evrきmondeis one of the novel’s most stylized charaCterS．  

Beyond simply serving as Darnay’s wicked uncle，heis the only member of the  

French nobilitygivenadetailedportrayalandthusisused byDickenstopersonify  

allthatiscomplacent，COrrupt，and overconfidentabouttheFrench aristocracyas a  

Whole．Inonepassage，Dickensdepictshimasashape－Shifti皿gtiger：  

The valet come and gone，Monsieur the MarqulS Walked to and froin hisloose   

ChamberてObe，声Oprepare himselfgently Eor sleep．thathotstillnight．Rustlingabout the   

room，his softly－Slippered feet making no noise on the floor，he movedlike a refined   

tiger：－lookedlike some enchanted narquis of theimpez）itentlywicked sort，in story，  
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WhoseperiodicalchaJlgeintotigerformwaseitherjustgoingoff．orjustcomingon．（Tate，  

150）  

Themostconcrete aspectoftheextendedsimileisthecomparisonofthesoundless  

physicalmovementofthe MarqulS aboutthe room with the stealth ofajunglepre－  

dator．The rest of theanalogy seems to vaguely recallBlake’s characterization of  

“TheTyger”（“TheTyger，．．14）asanamoralinstrumentofdestruction，aWeSOmein  

its finely hotled ferocity．Certainly，Dickens7s negative portrayaloftigerswi110nly  

beunderstoodinlightofsomeliteraryorculturalreferencenotspecifiedin thetext  

itself．Ontheotherhand，the Marquis doesnot“burn bright”orinspire aweinthe  

Waythatthe ferocioussubjectofBlake’spoem“TheTyger’’does；theonlythinghe  

insplreSis contempt．Throughconsistently negative portrayal，Dickens has subtly  

but unerringly ensured that the reader will not harbor any positive feelings for 

Evr由10nde．By thisepisodeinthe story，the reader willalready understand thatif  

the Marquisis or ever was a tigerin any way，heis now an effete andlazy one．  

Whentheassassincreepsintohischamberandki11shiin，thereaderislikelytofeel  

thatjusticehasbeenserved，nOlessbecausehewasabad皿anthanbecausehewas  

asubstandardtiger．  

Dickens does notlet this a11usion to Blake’s famous poem rest with  

Evr畠monde’sdeath，however；anOther“tiger”quicklytakeshisplaceinthenarrative  

in the person ofMadame Defarge．Like the Marquis，Sheis a cooland calculating  

predator（7ble．215）butsheishungrierandsowhenthetimecomestopounceshe  

ismuch moreferocious．Inarevealingconversationwithherhusband，thisruthless－  

nessis brought to the forefront and then followed directly by Madame Defarge’s  

urgingforDefargeaswelltobecomea“tiger”anda“devi1”：  

“Hold！”cried Defarge，reddening alittle asifhe felt chargedwith cowardiee；“Itoo，my   

dear，willstopatnothing．”  
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“Yes！Butitisyourweaknessthatyousometimesneedtoseeyourvictimandyouroppor・  

tunity，tOSもstainyou．Sustainyourselfwithoutthat．Whenthetimecomes，1etlooseatiger   

and a devil；but wait for the timewith the tiger and the devilchained－－nOtShown－yet  

alwaysready．”（7七山．216－217）  

Clearly，Dickens has used the“tiger”characterization to equate Evr昌monde and  

MadameDefargeinmoralterms．ItisalsoevidentthatheconsidersMadameDefarge  

Superior，atleast by．．1aw of thejungle”standards．While this replacement of one  

predatorwith anotherisethica11yneutralinDarwinian t占rms，inChristianethical  

termsbothhumanpredatorsmaybeheldtoaccount．PerhapsnotsurprlSlngly，glVen  

the storysgreatercontext，the tigerhas now beendirectlyassociated with the“de・  

Vil，”andthisthroughastatementmadebyMadameDefargeherself．  

Concemingthework asawhole，Orwellhasremarked．“［t］hereisnoclear  

Signthathewants the existingorder to beoverthrown，Or thathe believesitwould  

makeverymuchdifferenceifitmoverthrown”（Orwe11，416）．Thewaysinwhich  

DickenshascharacterizedboththeMarquisSt．Evr占mondeand MadameDefargein  

termsofBlake’samoraltigerconfirms this．For Dickens，aristocracy representsthe  

abuseofhumans byother hu皿anS；mObru1edoesnotoverturn this power relation－  

Ship，itmerelyreversesthedirectionoftheabuse．  

Dr8Vbddge58nd血eS伽rmhgof仙eR舶似1e  

Monod has noted thatDickens’s depiction ofthe stormingofthe Basti11eis stylisti・  

Callyidiosyncratic．Dickens uses“consplCuOuSly verbless sentences”to“juxtapose  

briefseparate vignettes”achieving an effect thatcan only be called，in retrospect，  

“cinematographic”（Monod，183－184）．Describingthesiege，Dickenswrites：  

Deep ditehes，double drawbridge，maSSive stone walls，eightgreat towers，CannOn．muS・   

kets，fire and smoke．Throlユghthe fire and throughthe smoke－うn the fire andin the  
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SmOke，Eor the sea cast him up against a cannon，and on theinstant he became a  

CannOnier－Defarge of the wine－Shop workedlike a maJlfulsoldier，Two Lierce hours．  

（乃お，263）  

ThishecticsceneemphasizesthefireandsmokepresentattheBastillenolessthan  

threetimesin thespaceoftwose皿tenCeS．Ofcourseinwartime．fireand smokeare  

a typicalpartof the battlefield and so might be deemed an unremarkable detailin  

SuChadepiction．Nevertheless，Alterhasnotedhow the“fourincendiaries”aresub－  

Sequently sent by Dickens to sow destruction throughout France and thereby“be・  

come theFourHorsemenoftheApocalypse，，（Dewns，18）．Andwhenthesemes・  

SengerS Of destruction ride forth，they overcome similar obstacles to thosealready  

portrayedin thestormingofthe Bastille：“StOCkades，guard－houses，gateS，trenChes，  

and drawbridges”（TaLe，281）．Furthermore，these figures were“stopped by no  

obstacle，tendingtocentresalloverFrance”（Tale，281）．Asthefiresoftherevolu・  

tionspreadoutwardfromtheBastilletoother“centres：．thelegendaryprisonseems  

lessanemblemoftheformerprlSOnerSnOWfreedthanoftheformeraristocratsnow  

imprlSOned．Thecrueltyoftheprisonhasnotbeenabolishedbutratherexpandedto  

encompass allof France；in the terminology of Dante’s坤mo，it has become the  

mostcentralofthe“CirclesofHe11．”PreciselybecauseitisnotapalacethatDefarge  

andtheothersstorminDickens’sdepictionbutaprison，Whenthedrawbridgesand  

Wal1s of the Bastille are overcome，the conquerors gain not powerin generalbut  

Onlytherestricted abilitytoreplace theprevioustorturerswiththeirownnu皿bers．  

The authorseems tobeimplyingthatrevolutionarlies becometorturerstotheextent  

thattheirrevolution succeeds．  

Inretrospect，itmaybe saidthatDickenshascarefu11ypreparedtheway for  

the Basti11e tobe understood asthemostexactlocalizationofHellinthestory．The  

firstmentionoftheBastilleisinrelationtoDr．Manette，Who，Whilebeingaccompa－  

niedawayfromDefarge’swineshopashebeganhisjourneytoEngland，mistakenly  
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believesthatheisstillimprisonpd：“Ontheirreachingthecourtyardheinstinctively  

altered his tiead，aS beingln eXpeCtation ofadrawbridge；and when there was no  

drawbridge，and he saw the carriage waitingin the open street，he dropped his  

daughter，shandandclaspedhisheadagain”（7ble，57）．AlthoughDr．Manettehas  

atleastphysically escapedfromhis hellishexperienceintheBastille，his failureto  

notice the drawbridge in this scene points vividly to the fact that his punishment 

has，in fact，gOnewith him andhehas yettotrulycrossoverfrom theterritoryof  

his包f幻ictions．  

While Dickens’s depiction ofhellis found both atthe physicalcenter ofthe  

revolutionary storm andin the hearts of allthose associated with the Bastille，  

heaven’sdepictionislocalizedsomewhatdifferently．InA7bleqf7bCtties，heaven  

is not foundin any specific earthlylocation butin the hearts ofindividuals and，  

additionally，intheheavenofChristiantradition，theplaceofeternalrewardoutside  

OftimewhereChristianbelieversenterintothepresenceofGod．  

Inone ofthe finalscenes，Carton traversesspirituallyvacuous terrain filled  

Withreligiousiconsbutnoactualbelief：hepasses“towersofthechurches，Whereno  

prayersweresaid．，（TaLe，388）andwalksthestreets“whichhadbecomesocommon  

andmaterial，thatnosorrowfulstoryofahauntingSpiriteveraroseamongthepeo・  

pleoutofal1theworkingoftheGuillotine．”Finally，Withthecity’’settlingdownto  

itsshortnightlypause”fromtherevolution，“SydneyCartoncrossedtheSeineagain  

forthelighterstreets”（7ble，388）．Inthisscene，WenOtethatParis，aShell，isde・  

pictedin terms ofa multitude offuriousinhabitants，al1seemingly complicitinthe  

horrorsofthetime，WhileSydneyCarton，peaCefulandunobserved，CrOSSeStheSeine  

“forthelighterstreets．”Asdepicted，theSeinecrossingrepresentsadecision．Faced  

WiththechoiceofsavingDarnaybyfreelygivinguphisownlifeorsimplywalking  

away，Carton crosses■the bridge toward his death．While the entire population of  

Parisseemstobefo1lowinganamoraltrajectoryconcernedonlywithvengeance，the  

SpiritualinclinationofCarton’shearttowardself－SaCrificeandmercy as hecrosses  
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thebridgea婁lows himtocontinueoninthedirection of“lighterstreets，”thatis，the  

streets ofheavenin which no darknessis found．  

Soonafter，Onthebridgeofhisdecision，hestood”listeningtothewaterasit  

splashedtheriver－Wal1softheIslandofParis”（7blq388－389）．undoubtedly，this  

reverieisoccurringontheLeftBanksideofthe‡1edelaCit昌，perhapsonthePetit  

Pont or the Pont Saint－Michelwithits well－known view of Notre Dame．In this   

SCene，thebridgebecomesaplaceofclairvoyance：  

Thenightworeo11t，and，aShestood uponthebridgelisteningtothewaterasitsplashed   

the riverwa11s of theIsland of Paris，Where the picturesque confusion of houses and   

Cathedralshone brightin thelightofthe moon．the day came coldly，lookinglike a dead   

faceoutofthesky．Then，thenight，Withthemoonandthestars，tur皿edpaleanddied，and   

foralittlewhileitseemed asifCreation weredelivered overtoDeath’sdominioJl．  

But，theglorioussun，rising，Seemedtostrikethosewords，thatburdenoEthemight，   

Straightand warm to his heartinits10ngbrightrays．And100kingaIong them，With re・   

Verentlyshadedeyes，abridgeoflightappeared tospan theairbetweenhimandtheslln，  

whiletheriversparkledunderit．（7bte，388－389）  

Dickensis foreshadowiJlgCarton’simpendingsacrificialdeath and future resurrec・  

tionin this description of the passage from night to morning．The bridge CartOn  

Stands upon findsits etherealdoublein the bridge extended to him as a beam of  

lightfrom heaven，a Visualsign thatGod has approved ofthe plan heis about to  

Carry Out and wi11extend a simi1ar spiritualbridge to his eternalsol11after his  

death．The closest Dickens comes to depicting heavenisin this passage．Although  

thedepictionnevergoesbeyonddetailingCarton’sperceptionsandmentalstates，the  

OmniscientnarratorstronglyintimatesthatCartonis boundforheavenin the tradi－   

tionalChristian sense．  

Comparing Dickens’s conceptions ofheaven and hell，thereis a certain mis・  
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match apparent．The narrator not so subtly hints at the existence of an eternal  

heavenasarewardforthesaintsbutheneveronceimpliesthataneternalplaceof  

damnationawaitstheunrepentant．Infact，Whiletheword“heaven”appears39times  

in the book，theword“hell’’is used only once and evenin this case，doubtis cast  

uponitsexistence．  

“Saythen．nyhusband．Whatisit？”   

“News from the other world！”   

“How，then㍗criedmadame，COntempt11011Sly．“Theotherworld？”   

“Doeseverybodyhere recallold Folllon，Whotoldthefamishedpeoplethattheymighteat   

grass．andwhodied，andwenttoHell？”   

“Everybody！”fromalltbroats．   

“Thenewsisofhim．Heisamongus！”   

“Amongus！”fromtheuniversalthroatagain．“Anddead？”   

“Notdead！He feared us so much－－and with reason－－1hat he caused himseLfto be repre・  

sentedasdead，andhadagrandmockqfuneral．什（TaLe，271）  

lnthispassage，DefargementionsFoulon，anupper－Classscoundrelwhomthepeople  

had assumed was already dead and“in Hell”but who has managed to stay alive．  

WhyaretherevoLutionariessooverJOyedthatFoulonhasbeenfoundalive？Because  

Whentheythoughthewasdeadtheytalkedofhisbeingin．．He11”butapparentlythis  

expressionwas usedonlyasacurseonhismemory，nOtaSprOfessionofbeliefthat  

hewasnowinaplaceofeternalpunishmentforhissins．Indeed，MadameDefarge’s  

COntempt for talk ofthe．’other world”implies thatshe does not believein Hell．If  

He11does notexist，then Foulon willhave succeededin escapinghis punishmentby  

dying．Nowthathehasbeencapturedalive，however，hewillfacehishellishpunish－  

mentafter all（attheir own hands）．ForDickens，there may be a heavenin the  

afterlife，buthellexistsonlyinthecrueltiesmetedoutbyhumansinthisworld．  

ー35－   

The University of Kitakyushu
Bulletin of the Faculty of Foreign Studies, vol. 121, Jan. 2008



DanielC．Strack  

Onarelatedissue，Alterhasnotedthat“thereisatleastoneseriousflaw”in  

the book’s execution：  

ThesymbolicconfLictaround whichthenovelisorgaJlizedultiJnatelyal1udes［…］toan  

OPpOSitionbetweenthepromisedregenerationinChristandthreatenedannihilationbythe   

forces ofthe anti－Christ．Thetroubleisthatwhilethe threatoLmoralanarChyisascon・   

Stant and close to Dickens as his own heartbeat．hisimagination of resurrection，Whether  

forindividualsorsocieties，isconventionallypiousandlittlemore．（Dewns，20）  

Indeed，itis not clear whether Dickensis most hopingto elicit understanding of a  

potentialearthlyutoplaOr arealspiritualheaven throughhisdepictionbuthesuc・  

cessfullyaccomplishesneither（cf．Rigna11，132）．  

Speculating as to Dickens’s concern with the socialrather than spiritual  

aspectsofChristianity，Orwellseestheauthorin“culturalChristian’’terms：  

Rough1y speaking，his moralityis the Christian morality．butin spiteoLhis Anglican up・   

bringinghewasessentially aBible－Christian，aShetookcaretomakeplainwhenwriting   

hiswi11，In any case，hecannotproperly be described asa religious man．He”believed”．   

undoubtedly．butreligioninthedevotionalsensedoesnotseem tohaveenteredmuchinto  

histhoughts．（Orwell．458）  

With respect to Dickens’s“spiritual”ambitions for the bookit must be saidthat  

While the authoriswi1dly successfulin his other novels at evoking the cultural  

atmospheres andpopulationcross－SeCtionsoftheLondonwhichheknewsowell，in  

A7blcqfTuvCitiesDickensisdecidedlylesssuccessfulinhisattempttodepictthe  

texturesandcontoursof▲thesplritualrealm．  

Ifone posits thatDickens’s readerswouldinclude both devoutChristian be・  

lievers andalsolessheavenlyminded co－religionistswhovaluedthe faith morefor  
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itseffectsonearthlysociety，itmightbesaidthattheauthorhashedgedhisbetsby  

attemptinga portrayalthatwillsatisfy both groups．Attimes alludingtothe exist－  

enceofarealheaven，hefinallygroundsthehappyendingintermsofLucieandher  

descendants，thusraisingthethornyquestionofwhichresultofCarton’sdeath was  

noreimportant：hiseternalsalvationorhiscontribution tothesurvivaloftheDar－  

nay family tree？And what are the qualifications for being granted entryinto  

heaven？Must onegive up one’slife to save another as Carton did？By trying to  

Writehisstorysoastoexpresstheprotagonist’srewardasheaven，andthenthrow・  

ingin heaven on earth forthe Darnay Clanalmost asanafterthought，Dickens has  

allowed both personal supernatural heaven and communal earthly utopia to slip 

throughhisnarrativegrasp．  

ThisunsatisLyingconclusiondoesnotsimplyreflectalackofimaginationorIa  

poYerty Ofdepiction；itis a structuraldefect as we11．In that Dickens has been re・  

lyingheavilyoncounterpointwhichechoesthestory’sdichotomousintroduction，the  

COntrivedparallelisminthestoryfinallybreaksdownattheendingnotonlybecause  

the author’s vision of‘heaven on earth’is so weak，but also because the suggestion  

Of a real，nOn－tempOral heaven stylistically requlreS the existence of a real，  

non－tempOralhell，a place of eternaltorment for the Marquis St．Evr畠monde and  

Madame Defarge alike，tO Strike a satisfactory balance．In theend，Dickens’s vague  

heavenseemstohavebeendesignedto receiveSydneyCartonalone，Whilehe11is a  

WOrdthattheauthorhesitatestocountenanceanddealswithonlyinearthly，human   

terms．  

刑00dhgC印Wd88mdIndividu81Cr鵬威n卵  

From the outset of the story，Dickensidentifies the power of the street mob as  

elementalandirresistible，atleastwhencircumstancescausethe forcesthatmotivate   

itto peak．To express certain destruCtive aspects ofrevolutionary aCtivity，Dickens  

uses a number ofinterrelated metaphors drawn from the naturalworld．WhileDe・  
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farge seems to hope for God’s focusedjudgmeJlt tO Strike aslightningfrom heaven  

Smitingonly those who deserve their punishment，MadameDefargesees revolution・  

ary forcein terms oftheindiscriminate and broadly devastatingjudgment brought  

aboutbyanearthquake；thatis，intermsofanapocalypticdayofreckoning：  

“Well，then．”saidDefarge，aSiLathoughtwerewrungOutOEhisbreast，“itisalongtime，”   

“ltis alongtime．”repeatedhiswiEe；“and whenisitJ10talongtime？Vengeanceand re・   

tributionrequlrealongtime；・itistherule．”   

．’ItdoesnottakealongtimetostrikeaJnanwithLightning．”saidDefarge．   

“Howlong．”demandedmadame，COmpOSedly．仇doesittaketomakeandstorethelightning？   

Te11me．”Defargeraisedhisheadthoughtfu11y，aSifthereweresomethinginthattoo，   

“It does not take a10ng time，”said madame，“for an earthquake to swallow a town．Eh   

Well！Tellmehowlongittakestopreparetheearthquake？”  

“Alongtime，Isuppose：，saidDefarge．（TaLe，215）  

While this“earthquake”metaphor offered by Madame Defarge emphasi2：eS the fact  

thatsocialforces may begatheringunseen to strike with greatpowerat aninstant，  

the“storm”and“flood”metaphors are more prevalentin the narrative．The word  

“storm”appears17times over the course of the story while alternate words that  

alsometaphorical1yinvoke theideaofa“flood’’ofpeople are used nolessthan30  

times（including“overflowけ six times，WaterS“rise”／“rising”／．．rose，，six times，  

“wave”／“waves”six times，“SWell”four times，“flood”twice，“tOSSing”twice，“rOll’’  

twice，’‘surging”once，and“billows”once）．In the“storm”metaphor，eVer－preSent  

butusuallylatentforcesgatherslowlybuttheircomingisirresistibleandresultin  

great chaos．And just asin the case of a stormin the naturalworld，the sensitive  

may foreseeits onset or’discernit from a distance．The first noticeable use ofthis  

“greatstorm”metaphoroccurswhilethecharactersarestillinEngland：  
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But，there were other echoes，from a distance，thatrumbled menacinglyin the corner alL   

throughthisspaceoEtime．Anditwasnow，aboutlittle Lucie’ssixth birthday，thatthey   

began to have an awEulsound，aS Ofagreatstormin Francewith a dreadfulsea rislng．  

（了七由，260）  

Infact，Whenthe“storm”doesbegin，itisportrayedintermsofnoodwatersandsea  

Surge，arisingtidecappedoffwithatsunami：  

“Come，then！”cried Defarge，in a resounding voice．“Patriots and friends，We are ready！   

TheBastille！”Witharoarthatso11ndedasifallthebreathinFrancehadbeenshapedinto   

thedetested word，thelivingsea rose．waveon wave．depthon depth．and overnowed the   

Citytothatpoint．Alarm－be11sringing，drumsbeating，thesearagingandthunderingonits  

newbeach，theattaekbegan．（7bk263）  

A white nag fromwithin the fortress．and a parley‾1his dimly perceptible throughthe   

ragingstorm，nOthingaudibleinit－SuddenlythesearoseiJnmeaSurablywiderandhigher，   

andsweptDefargeofthewine－Shopoverthelowereddrawbridge，paStthemassivestone  

outerwalls，inamongtheeightgreattowers＄urrendered！（TaEe，264）  

Evenintheinstancesofrelativecalm，the depictionintermsoffloodwatersremains．  

The dancing of the Carmagnole in the following passage clearly associates rising 

tides withemotionalexcess：  

Instantly，allthe restfellto dancing，and thecourtyard overflowedwith the Carmagnole．   

Then，theyelevatedintothevacantchairayoungwopanfrom thecrowdtobecarriedas   

the Goddess of Libirty．and thetlSWelling and overflowingoutinto the adjacent streets，   

and alongtheriver’sbank．andoverthebridge，theCarmagnoleabsorbedthemeveryone  

andwhirledthemaway．（7bLe，353）  
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In this passage，thecrowdis depictedless as crossingthe bridgethan as flooding  

‘‘overit，”in the way thata river would rise to sweep a span away．Inlightofthe  

fact that such“storm”and“flood”－Oriented depictionis used so consistently  

（together more than47times over the course ofthe book）with reference to the  

CrOWds，thissustainedmetaphoricalrepresentationcannotbebrushedasideaslocal－  

izedflourishorincidentalidiosyncrasyofdepiction．Withoutexception，Dickenshas  

portrayed crowds ofpeople not as voluntary gatherings of rationalindividuals but  

asrandomlyemergent，Chaoticconvergencesofpopularenergy．  

Althoughthiskind ofbroadand systematic useqfmetaphor mayormay not  

have been consciousartifice on the part oL the author．it matterslittle which．For  

evenifitisnottheresultofactivedecision－makingincomposition，thecoherenceof  

metaphoricaldepiction stands nonetheless．In portraylng the crowds of Parisand  

Londonin terms of“floods，”Dickens firmly establishes the apparentirrationality  

andunaccountabilitythatcharacterizes their actions．Wllether he accomplished this  

onpurpose（thatis，intermsofcarefullyelaboratedmetaphoricalextension）orun・  

consciously（as asubtextwhich，althoughinstantiated spontaneously，neVertheless  

putspredispositionsintheinnerworkingsoftheauthor．smindondisplay），there・  

Sultingeffectwithin the work as a whole remains the same．The metaphorswithin  

thestorycohereandonecannotsay，Withrespecttodepiction，thatthecrowdsmen・  

tionedinthestoryactcalmlyorrationally．Themetaphoricalimplicationsofthespe－  

CificwordsDickenshaschosenhaveprecludedthatpossibility．  

lnfact，thereisgoodreasontobelievethatthisaspectofDickens’scoherence  

Ofdepiction may have beeninspired byBlake．Tearle notes how one depiction ofa  

mob accompanylnga hearSe throughLondonrs streetsincludes specific detai1s that  

seemtoalludetosomeoftheimagesofsocialcriticisminBlake，s“London，，（1794）．  

Amongotherthings，he hotes how thecryingchihney－SWeepfromBlake’spoemis  

drivingthehearseinthechaoticfuneralscenedepictedbyDickens（Tearle，336）．  

Ofparticularinterest，however，is the way thatDickenssomewhatarbitrarily men・  
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tionstheotherwiseirrelevantfactthattheRiverThamesis“alarminglynFar”（7bお，  

188）tothedisorderlyprocession，scourse．Notingthespecificexpressionsusedin  

Blake’s poem，a Stark contrastis evident when compared－withthe way that the  

“charter’dThaznes does flow”（“London”，18）．ofcourse，Tearle’s commentaryis  

thought－prOVOking but succinct and he does notlook for Blake’sinfluence beyond  

thisparticularscene．In retrospect，With the prevalenceofthe floodmetaphorsuffi・  

ciently accounted for，Dickens“dreadfulsea rising”（7bLe，260）to floodtidein  

France seems to be animage designed to show the“charter’d Thames”of“London”  

as somethingnottobe takenforgranted．While Blake hasdepicted ashackled and  

Subdued Thames，Dickens asserts thatthe apparenthelplessness ofthe riveris an  

illusion；under the right conditions，floods are noless possiblein London thanin  

Paris．ToquoteAlter，“［t］hroughoutthenovel，theEnglishmobisinpotentialwhat  

the French revolutionary hordes arein bloody fact”（De〝㈹，16）．Dickens uses  

“storm”and“flood”referencesinterspersed throughhis story to drive the point  

home．  

Incontrasttothe repeatedreferencesto”floods”and”storms’’inthecharac－  

［erizationsofthemobsthatthreatentheorderofLondonandParis，theEnglishpro・  

tagonistsareeithercontemplativeastheyviewthewatersorignorethemaltogether．  

OneoftheseisSydneyCarton．WhatisCarton’srelationshiptothe‘‘storm”andthe  

uflood”thatis soontoengulfhim？In hisfinalmomentsofreflection，heseesthetur－  

bulent waters thatwillsoon claim his・1ife notas agrievous human contrivanCe but  

as aparticularly sudden swellofan ever－preSent naturalcurrent，the currentthat  

Carriesa111ivingthingswithit，SOOnerOrlater，tOtheseaofdeath：  

Thestrongtide，SOSWift，SOdeep，andcertain，WaSlikeacongenialfriend．inthemornirLg   

Stillness．Hewalkedbythestream，farfroJnthehouses，andinthelightandwarmthofthe   

Sun fellasleep on the bank．When he awokeand was afootagain，helingered there yeta   

littlelonger，WatChing an eddy that turned and turned purposeless，untilthe stream  
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absorb号dit，andcarrieditontothesea・－ALikeme・”（7bte，389）  

Inthis passage，the historicalimplications ofDickens“f100d’’image breaksthesur－  

faceinCarton’scontemplativesimile・Whiletherevolutionariescanspeedthecoming  

Ofdeathtosomeextent，intheendnoonehasthepowertoresisttheirownmortal・  

ity．  

AlthoughParis was andis a city withnolack of beautifuland evocative  

bridges，theonlybridgementionedbynameinthebookisthePont－Neuf，This“new”  

bridgeis，Oddlyenough，aSSOCiatedwithperhapsthemostconservativefigureinthe  

StOry．Miss Pross．She fai1s to notice the river atal1as she hurriedly crosses the  

bridgewhilegoingaboutherduties，faithfullyservingLucieandherfamily：  

Happilyunconsciousofthenewcalamityathome，MissProssthreaded herwayalongthe   

narrow streets and crossed the river by the bridge of the Pont－Neuf，reCkoningin her  

mindthenumberoEindispensablepurchaSeSShehadtomake．（TaLc，362）  

Followingthisbridge－CrOSSingscene，MissPross，bywayofhermundaIleChristian  

faithfulnessandoftenflawedattemptstodotherightthing，naivelyandalmostauto・  

matical1y refuses to succumb to the ruthless Madame Defarge and，in so doing，  

CauSeSalltocomeoutright．InA7bLeqf7bCiEies，gOOdvanquishesevi10nlyina  

limited way－and even thenit does so against a1lodds－but thevictoryis not  

accidental．Inretrospect，MissProsswasabletodefeatMadameDefargebecauseshe  

believedinthepowerofgoodandchosethecourseshefeltherduty required．Con－  

VerSely，MadameDefargewasdefeated’nOtbecauseshehadlosttheindignationthat  

motivated her personal vendetta but because she had separated herself from the 

”storms”and“floods”of’thestreetmobsthathadgiven herpowerinthefirstplace．  

She had not keptinmind her own observations on patience and stealth：While her  

StrOngwillwas certainly effectivein focusing the power of the crowd，that power  
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derivedfromthetemporaryexcitementofthecrowditselfandnotfromtheintensity  

Ofherpersonaldesireforrevenge．  

4．ConeemingAmbiguityill仇eTitle  

After analyzlngthe major metaphors andimagesthathave been counter－pOintedin  

the work，itis evident that the title A7bLeqf7b Cities does notsimply refer to  

London and Paris，aSthe storys readermay have presumed from theoutset．While  

c占rtainlyrevolutionhascometoParisandhasnotcometoLondollandthisparticu－  

1ardifferenceisinseparablefromtheplot，Dickenshasgonetogreatlengthstoprob－  

1ematizethisoversimplisticdistinction．WhilethemercilesszleSSOftherevolutionin  

Parisis depictedin terms of execution by guillotine，Londonis portrayed notin  

termsofthecrossbutaccordingtoitscaprlClOuSlegalsystemthatcoldlydistributes  

Capitalpunishmentsentencesforeventrivialoffenses：  

Butindeed，atthattime，puttingtodeathwasareclpemuChinvoguewitha11tradesand   

professions，and notJeast of allwith Tellson’s．Deathis Nature’s remedy for allthings，   

and why notLegislation’s？Accordingly，the forger wasputtoDeath；theuttererofa bad   

note was puttoDeath；the unlawfulopenerofaletterwas putto Death；thepurloiner of   

fortyshillingsaTLdsixpencewasputtoDeath：theholderofahorseatTellson’sdoor，Who   

made offwithit，WaS put tO Death：the coiner of a bad shilling was put to Death；the   

SOunders oE three－fourths ofthe note＄in the whole gamutofCrime，Were put tO Death．  

（TαJβ，60－61）  

In a similar way，nOt allof the residents of FranCe are Seen tO be bloodthirsty re・  

VOlutionaries．Dickens uses anumberofvividlydepictedpassagestoeヱpreSS thein－  

justicethathasresultedintheplightofthepoorinFrance．Forexample：  

Thevi1lagehaditsonepoorstreet，Withitspoorbrewery，pOOrtannery，pOOrtaVern，pOOr  
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Stable－yard for relays ofpost－horses，pOOr fountain，a11tlSualpoor appointments．Ithad   

itspoorpeopletoo．Allitspeoplewerepoor，andmanyofthemweresittingattheirdoors，   

Shreddingspareonionsandthelikeforsupper．whilemanywereatthefountain，WaShing   

leaves，andgrasses，andanysuchsmallyieldingsoftheearththatcouldbeeaten．Express・   

ive sips ofwhatmade them poor，Were nOtWanting；the taxforthe state，the tax for the   

Church，thetaxforthelord，taXlocalandtaxgeneral，WeretObepaidhereandtobepaid   

there，aCCOrdingtosolemJlinscriptioninthelittlevi1lage，untilthewonderwas，thatthere  

wasaJlyvillageleftunswallowed．（7bLe，135）  

The above passages show Dickens’s acknowledgement thatinjustice was evident  

perhaps equallyin both countries and so A 7bu qf7b Cities cannot simply be  

understoodasataleaffirmingLondonandcritiquingParis．  

To the extent that the good and the bad existside by sidein each country，  

Orwelliscorrectwhenheobservesthat“［t］wothingscanbeverymuchalikeand  

yetabysmallydifferent．HeaYenandHellareinthesameplace．Uselesstochangein－  

stitutionswithouta“changeofheart，，－that，eSSentially，iswhat［Dickens］isalways  

saying”（Orwell，427）．on the other hand，tO Wholeheartedly accept Orwell’s  

Statementistoeliminateallcommunalaspectsinthecontrastandtherebycausethe  

title to seemironic．Orwellhas realized the waysin which Dickens has problema・  

tizedapurelylcivic’interpretationofthetitlebutfai1edtofullyaccountfortheex・  

tentto whichthe author drives a wedge between the good and the amoralthrough  

COnSistentemphasisindepiction．  

Dickens gave the bookits titleknowingthatthe reader wouldinitiallyinter・  

pretitto reference London and ParisLandalsoknowingthatsuch aninterpretation  

WOuldnotstanduptoclosescrutinyintheend．Nevertheless，Whilethisstraightfor－  

wムrdinterpretationofthetitlecanneverbelogicallyprecludedandsosurvivesina  

marginalized way．a surreptitious counterpartinterpretation gradual1y emerges as  

Dickens offers his consistently stylized view ofevents．As the author methodically  
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SetSupSpiritualandethicaloppositions betweentheChristiancrossandtheRepub－  

1ic’sguillotine，betweenSydneyCarton’swillingnesstosacrificehimselfandMadame  

Defarge’sinsatiablethirstforvengeance，andbetweenthe“bridgeoflight”merciful－  

1yextendedtoCartonatthestory’sendandthestormeddrawbridgesoftheBasti11e，  

thetwomunicipalitiesinquestionmaybe understood tobe theCityofGoda皿dthe  

CityofMan．Inonesense，Orwellisrighttoinsistthatthesetwomunicipalitiesexist  

Side by side on earth．Nevertheless，Dickens’s depiction emphasizes the great spir－  

itualand ethicalseparation．between the twoand firmly grounds his own ethical  

ViewsintheChristian tradition．Precisely because theoriginalinterpretationisnot  

precluded，Only superseded by this new understanding，the title seems decidedly  

richerinretrospect．  

AecordingtoStewart，“［t］hehero’scommunionwithpurefuturityattheend，  

Whenitturns himtothe equalpurityofcompletion and retrospectinthelastsent・  

ence，isthuscadencedinarectifyingechoofthenovel’sopening’’（Stewart，117）．  

While Dickens does achieve somethingofa resolution to the foregoingdialectic be－  

tweenLightandDarknessthroughCarton’sfinalsoliloquyonthebr・idge，manydiffi・  

Cultquestions remainunanswered．Itmightbesaidthatthefamousopeningpassage  

perhaps functioned too well．The distinctions between the earthly hellDickens so  

vividly depicts and the eternalheaven he fai1s to convincingly portrayleave the  

reader wonderinghow exactly to synthesi2ethe string ofdichotomies proffered at  

the outset．Perhaps precisely for this，reaSOn，the workis high1y engaging；Whether  

due to carefulcraftsmanship or unnoticed design flaw，the story asks questions of  

thereader，theanswersforwhicharenotfoundwithinitspages．  

5．Conelu8ion   

There can belittle dDubt that Dickens’s story amountS tO a departure from his  

greateroeuvre．In particular，Alter notes thatthe storylacks theorganic coherence  

thatmostofDickens’stalessoeffortlesslyachieve：  
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Ontheonehand．itisclearthatDickenswasattemptiJlgSOmethingnew，aS▼hellimselfcon・   

fessesin hisletters，in treatingthis whole historicalsubject．Thefact．ontheotherhand，   

thatthegeneralstrategyofthisnoveldiffersfromthatofhisotherfictionhastheeffectof   

leaving certain regrettable conventionalelements zlakedly exposed whicb，in the more   

typicalnovels，areSubmergedinthegreatswirlofbrilliantfantasticationthateanonlybe  

calledDickensian．（Demons，13）  

Alter・does recognize，however，the hi＄tOricalimpulse thatguides the authorTs hand  

asheattemptstocharacterizepasteventsinethicalterms．Hecomments：  

As z10Where elsein his writing，Dickens wants to generalize his subject，aJld so he re－   

peatedly holds the novel－images，Characters，eVentS－at along distance to be seenin  

broadoverview，itsmaterialsarrangedinmanifestlyformalpatterns．（Lkmons．14）  

Chesterton，Offeringahalf－hearteddefense，nOteSthat“［in］dignityandeloquence  

［A7揖eqfTuvCities］standsaloneamongthebooksbyDickens．Butitalsostands  

alone amonghis booksinthis respect，thatitis notentirely byDickens．Itowesits  

inspirationavowedlytothepassionateandcloudypagesofCarlyle7s‘FrenchRevolu・  

tion，”（Chesteron，180）．Inthisway，ChestertonabsoIvesDickensthenovelistby  

indicting Dickens the armchair historian．Althoughremaininginnocent ofliterary  

Crimes as such，Dickens had allowed hisideas to beinfluenced by the bombastic  

Carlyle．  

Whileinsightful，Chesterton’scommentfailstodistinguishthefactthatDick・  

ens was perhaps morejustifiedthanCar1ylein his artifice．Afteral1，Carlyle had  

attempted to write history asifit wereliterature，While Dickens had donejust the  

OppOSite．Dickens’s rhetoricalartifice can becondemned only totheextentthatone  

takeshishistoryseriously．Chestertontakesitseriouslyandthereforehiscritiqueis  

ultimately grounded entirelyin questions oL historicalinterpretationand fai1s to  
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takeDickens’snon－historicalgoalsintoaccount．  

Andyettheethicalviewpoints high1ightedinA7bleqfn仰CiEiescannotbe  

Called exceptionalwhen one considers the many other works Dickens wrote．After  

all，Chesterton cannot claim that the morality evidentin A7ble qf Tux）Citiesis  

SOmehow qualitatively differentfrom thatofhis other works．Itis the same ethical  

SyStem，Only emphasized andidealized to a greater extent．Dickens has simplylo・  

Catedahighlyevocativeepisodeofhistoricinterest，replete withlegendevenbefore  

he began to write aboutit，Which offered aperfectsettingin which to delineate his  

usuallyhalf－hiddenethicalperspectives．Assuch，thestorygives usaclearviewof  

Dickensandhisliterarygoalsinawaythatotherlessstyli2edstoriesdonot．  

A TaleqfTwCitieswasasuccessfulworkandhasperhapsgarneredcynical  

Criticalassessments atleastpartiallyduetoitspopular’itywithabroadreadership．  

In that a majority ofDickens’s contemporary readers were probably Christian to a  

greaterorlesserextent，itshouldnotbesurprlSlngthatthestory’s enduringpopu・  

1ar reputatiorL SeemS Critical1y unwarranted by21st century standards．Ofcourse，  

One does notneed to believein heaven，OreVen be a Christian9crseto appreciate  

Dickens’s viewpoint．In depicting Lucie’s fami1y as a sort of ongoingmini－utOpia  

made possible by Carton’s sacrifice，hegives the non－believer a way to appreciate  

thebookapartfromtheovertlyChristianmetaphysicalconsiderations．  

Questions of such hedging aside，Dickens has placed an unapologetica11y  

Christian ethicaldichotomy at the heart of the work．To offer forgiveness when  

facedwith asinner’sgenuine repentanCeis notonlyaChristianvirtue butanideal  

Which formi11eLlnia hasbeenconcretely articulatedinthe symbolofthe cross．This  

essentialprecept of Christian belief doesindeed run counter to the spirit of the  

French Revolution；tO aSSert that true repentance on the part Of those who have  

CauSed others to sufftrisimpossible and to feeljustifiedin denying them for・  

giveness no matter the mitigatingcircumstancesis partand parcelof the“reign of  

terror．”MorethansimplyofferingapointofcontrastwithChristianethics，then，the  
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moralviewpointdepictedisfundamentallyopposedtotheveryessenceoftheChrist・  

ianfaithDickensrecognizedthisandA7bLeqf7bk）CiEieswashisattempttoclarify  

thisethicaloppositioninliteraryterms．  

A question Dickens fails to concretely ask or answeris this：OutSide of the  

Christian tradition，Can SuCh unflinching class retribution ever be ethically con－  

doned？He seems to presume the culturally Christian reader willintuitively dis・  

approvebutoffersnoreason forothers．Indeed，Chesterton’sinabilitytoagreewith  

hisoutlookmay be aresultofthisvery weakness．Chesterton，althoughaChristia皿，  

SeemS Sympathetic totheideathat，with anearthly enduringUtopia as the explicit  

goal，perhaps merciless revolution would be possible to justify．Of course to ade・  

quatelyexcusesuchcruelty，theachievedendswouldneedtobemagnificent，indeed．  

Speakingin purely utilitarian terms，bne may quote the British Colonia10ffice  

SecretaryandimperialistJosephChamberlaininhisfamousadage，“Youcannothave  

omeletteswithoutbreakingeggs”（Ferguson，222）．whenthisargumentwasputfor・  

ward by a proponeJlt Of communist revolution，Orwellreplied“Where’s the  

omelette？”（Gross，287）．  

Orwell’s question certainly rings true with respectto the French Revolution  

WhichdidnotresultinanypermanentSOCietalaccommodationforFrancebutrather  

CreatedapoliticalatmosphereinwhichthoseinpowermustconstantlylookfearfulT  

lyovertheirshoulders．Indeed，France’spost－reVOlutionarypoliticshavebeenchar・  

acterized by agoverningstyle thatalmostunfailinglygoes weakin theknees atthe  

meresightofdemonstratorstakingtothestreets．Thistrendisnotby anymeansli・  

mited to the past；reCent eXamplesinclude thelack of resoIvein dealingwith the  

Seeminglyannualcar－burningriotsacrrossFranceandthesuccessfulstreetprotests  

thateffectively cutoffdebateon theCPElaborlaw reform proposalin April，2006  

（cf，Knabb．5；Krauthamher，96）．whetherintermsofthemorallycorrosiveeffects  

Of spurring onvindictive retaliationin the public sphere or the unconstructive  

atmospheres that tend to result after such baseinstincts have been appeased，the  
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ruthless methods of the French Revolution and other unco皿prOmising revolutions  

likeitseemexceedinglydifficulttojustify．  

Hutter has observedthatDickens’s forayinto purely ethicalterritory was a  

miscalculation and his thoroughgoing stylistic willfulness robbed the story of the  

humortypical1ypresentinhisotherstories（Hutter，56）．ontheotherhand，Monod  

notesthat“［thestory’s］contrivanceisusuallysuperb”（Monod，185）．Inthecase  

OfA7bleqf7uCities doDickens’sethicalandideologicalendsjustifyhisstylistic  

means？Ultimately，the two－fold reaction to his storyisless a purely criticalreac・  

tion than an ethicalandideologicalone．Those whoseviewpoints on religion and  

ethicsfindkeeninsightinthemoraldivisionhehas（whetherrightlyorwrongly）  

detectedin the historicalevents and painstakinglyinstantiatedinto the story are  

likelytofeelthathehastosomeextentsucceeded，Whilethosewhodonotrecognize  

thevaluein hisinsights arelikely toseethestylistic choicesnotas necessarycom・  

PrOmisesbutasarbitrarypoeticartificeputtonojustifiedend．Inthefinalanalysis，  

thedichotomyfoundintheheartofA7bleqf7bCitiesisnotsimplyinternalbut  

actual1yextemdsoutwardeventothecriticismthathasbeenwrittenaboutthework．  
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