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Abs仕8此t  

JosephGieshasremarked，“Abridgeistoariverwhatadiamondistoring．”（Gies1964：303）  

For this very reason，authors tend to use bridges either metaphorically or notat all，Toin・  

COrpOrate a bridge depiction atrandominto aliterary workis to addindiscriminateemphasis  

andriskdistractingthereaderfromwhateverelsethetexthastooffer．  

Havingsaid this，bridge metaphoris notone－dimensional．Bridges can evoke both the  

developmentofapositivehuman relationshipandtheendingofsucharelationshipthroughthe  

deathofanindividual．Bridgescanmetaphorical1ylinkopposingideologiesby creatingapoint  

Ofdialoguebetweenthemoraccentuatetheperceiveddifferences．Thecrossingofabridgecan  

displayacharaCter’sdecisivenessbutmaxa！somirrorasuddentwistoffatedescribedinthe  
′  

narrative．Insomeliteraryworks，bridgesevenEunctionassacrificialaltars．  

Consequently，When authorsincorporatebridge metaphorintoatext，SuChmetaphoris  

rarely univocal．Totheextentthatthe variousbridgemetaphorsareoftenextensionsofdiffer・  

ing or even connicting basiclevelconceptualmetaphors，Semantic resonance often results．In  

‘‘AnOccurrenceatOwiCreekBridge，’’AmbroseBiercetransfixesadoomedmanataga110WS  

located on a bridge and allows him to envision future events throughthe now of the river be－  

low．InthisincoIISistentLormulatiorL，themutual1yincompatibleconceptualmetaphorsLrFEISA  

JOURNEYandTIMEISARIVERareSubtlyincorporated，CauSiJlgmetaphoricaltimetomovein  

twospatialdirections，bothacrossthebridgeastheprotagonistmoveson hislife’sjourJleytO－  

Ward hisimpending death and dowTlthe riverinto animagined future．Such multivalent  

metaphoristyplCalinliterarytextsthatdepictbridges・OkamotoKanoko，s“Kawa”andErnest  

Hemingway’s A fbreu昭IL toAnns also demonstrate the complex waysin which diverse bridge  

metaphoraspectscanbeintegratedintoatext．  

Metaphoricalanalysis，then，Shouldnotendwiththeobservationthatsome  

－】 －   
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Single conceptualmetaphorappears to beactivein a text．On the contrary，  

depending on the complexity of the血etaph9rical theme，richer semantic  

aspects may become evident through closer examination．When differing  

Jnetaphoricalaspectsofasinglethemecoalescewithin aliterarywork，there  

is but one word to describe the effect created：Symbolism．Indeed，the fact  

thatthe ratherslippery conceptoLsymbolism canbeconcretely explainedin  

terms of conceptual metaphor provides further confirmation of the value of 

COgnitivelinguisticsinthestudyofliterature．  

Keywords：bridge，metaphor，Symbolism．OkamotoKanoko，ErnestHeming－  

way，AmbroseBierce，“AnOccurrenceatOwiCreekBridge，”A凡reuWto  

A耶  

Ⅰ．h仕duedom   

PyschologistRaymond W．Gibbs，Jr．reco皿mends usingthe tooIs ofcognitivelinguistics and  

psychologytoshedlightonliterature．Gibbsstates：  

Advocates oL feminist，historicist and post－COlonial perspectives have provided some  

WOnderful，althoughemplrlCalLy speculative，ideas about howliterary criticism canillu・                                                  ■  ●  

′  
minate hidden forces at workin the creation of texts．Yetin some cases，these scholars   

don’tdemonstratehowthesehiddenforcesmightbetiedtomorefundamentalcognitivepro－  

CeSSeS that motivate authors’creating textsin the ways thatthey do．Ⅰ’m not sure how  

feasibleitis to expectsuchlinkages to be establishedgiven the differingski11s，andin－  

terests．of humanistsand cognitive scieJltists．Bld：One SteplS tO eXplicitly acknowledge  

thatarealauthor’sconsciousandunconsciousmindconstitutesanimportantguideforceto  

themeaningsattributedtoliterarytexts．（Gibbs1999：251－252）  

This paper represents aninitiaJresponse to Gibbs’s challenge．The research presented here  

continuestheworkof“TheBridgeProject．”（Strack2004）abroad，interdisciplinaryattempt  

to understand metaphoricalbridge depictionsiJlliterary contexts andin so doing to deepen  

theoreticalunderstandingofmetaphorgenerally．  

BeEore analyzingmetaphoricalstrategies foundin specificliterary WOrks，Ⅰwi11state a  

twofold hypothesis about readers ofliterature．Iwi11assert that readers ofliterature under－  
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Stand more than they knowand they appreciate even more than they understand．In saying  

this，Ⅰ’m differentiating between three kinds of responses toliterature：knowing，understandT  

ing，andappreciating．By“knowing，，，ImeangrasplngdeclarativeknowiedgethatisaccessibLe  

toconscious awarenessand which can beexplained usingwords．“Understanding”refers to  

thingsthereadermaycomprehendbutwouldbehard－preSSedtofullyexplain．“Appreciation’’  

describesanunfocusedawarenessofsemanticrichness．1  

0f these three，knowiedge，管nderstanding，and appreciation，metaphor research has  

tended toaddressknowledgeandunderstandingattheexpenseofappreciation．Onereasonfor  

thisisthat“appreciation’’seemstobeavagueconceptand thereforesoundsunscientific and  

H imprecise．Nevertheless，Iwi11assert that what we vaguely appreciate”about a poem or  

storymaybeevenmoreimportanttothe“literariness”weperceiveinitthanwhatweknow  

factuallyorunderstandaboutit．Inthispaper，byLocusingonthreeparticularlymetaphor－rich  

StOries，Ihope to practically demonstrate the decisive rolethat the reader’s unconscious  

thoughtprocessesplaylnliteraryappreciation．  

ⅠⅠ．Ok8m鵬oKanoko，s川助朗’’  

OkamotoKanoko，sshortstory，“助一路’’（“river”inJapanese）isoneofanumberofcompelling  

proseworkstheauthorwroteinthefinalfewyearSqfウerlife・2Thestorydepictstherelation・  
′  

Ship ofan unJlamed woman narrator and Naosuke，a yOunglaborer hired by her parents．To  

beginthestory，thenarratorvividly recountsthecontentofaseriesofdreamsshehadexperi・  

encedin her youth．ln this surrealistic opening passage，many materialaspects of a nearby  

river’s appearanceareinterpreted as physicalcharacteristics of an anthropomorphized river  

deity．Inherdreams，the山rivergod，，desiresaromaAticrelationshipwithherandthenarra・  

tor seems not averse to such aliaison．Following the ulfettered flow of poeticimagesin the  

Openingpassage，mOreCOnCreteprOSedepictsacloserelationshipbetweenNaosukeandthenar・  

rator．Forexample，When thenarrator becomessick andloses herappetite，Naosukegoes up  

and down the river searChingLor specialtypes ofriver fish thatwi11restore her health．She  

accepts his offerings and begins to teasingly refer to Naosuke as an incarnation of the 

Shape－Shiftingrivergod．Thereafter，SheloansabookonGreekmythologytoNaosuke．  

Sometimelater，ayOungartistbefriends the narrator butNaosuke keeps his distanCe．  

WhenthetwoinviteNaosuketoclimbanearbymountainwiththem，hechoosesrathertocon－  

tinue with hisdai1ychoreofbuyingfish．Finally，thenarrator’sparentsdecidethatitistime  
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forhertomarry．Amatchisarranged withtheyoungartistandthenarratordoesnotobject．  

Her father mentionsthat，aCCOrdingtolocalcustom，a CeremOnialbridge must be builtacross  

theriverandNaosukeisrequestedtobuildit．  

With heavy heart，Naosuke completes the bridge’s construction and the marriage goes  

aheadasplanned．Onlyafewweekslater，Naosukefal1sintotheriveranddrowns．Thenarra・  

tor originally believed Naosuke’s death to have been an accident，butmor・ethan twenty years  

later，aSSheislookingthroughthebookofGreekmythologythatNaosukehadreturnedtoher  

Shortlybefore hermarriage，She findsapleCe Ofpaperinitupon whichthefol10wingpoemis  

written：  

Onceyouhavecrossedthebridge，  

therewi11benocrossingbackovertothissideagaln．  

OnceIhavesentyouacross，  

Iwillnotevervisitthebridgeagaln．   

ItissuchabridgethatIamnowbuilding．   

Ihave sometimes wished thataflood would come．   

Ifonlythebridgecouldbewashedaway．  

Buttherivergodsaystome，  
■  ●  ′  

itisnotthebridgethatshouldbewashedaway，butthebody．  

Sointheend，itcomestothis：  

Theriverturnsouttobeagrave．（Okamoto265－266；Stracktranslation）  

As the story ends，the narratoris once again depictedas dreamingofthe river god，butthe  

portrayalisnolonger thatofasmallturbulentwaterwayin＄Pringtime butagreatfrozen tri・  

butary，Lyingvastandwhiteunderacloudywintersky．  

Ofcourse，imtermsofdeclarativeknowiedge，theplotisstraightforward．Iwi11assert，  

however，thattheaspectsofthestorythatgiveitsemanticdepthhavelesstodowiththeplot  

itselfthanwiththehigh1ycomplexmetaphoricaldepictionofNaosuke．  

ⅠⅠⅠ．Con叩血孔IDi8帥m8nCe8mOng‘‘undereurrent’’Mぬphor8  

A subtle disharmonyis evidentin Naosuke’s charaCterization because hisidentityis tied to at   

leastthreemutuallyexclusiveconceptualmetaphors：NAOSUKEtSARIVER－GOD，NAOSUKEIS  
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ASⅡORELEFTBEr（ⅠND，andNAOSUlulSABRIDGE．Intermsofbasiclogic，SuChacomposite  

identityisincoherentbutintermsofmetaphor，thereis noproblem．Metaphorsdonotrigidly  

relate each and every aspectofone domain to another，they selectively evoke comparisons of  

Certainlimitedaspectsofthetwodomains．  

Withrespecttothestoryin question，Naosukeislike a rivergod because he nourishes  

the sick narrator with food from the river，heislike a shoreleft behind because the narrator   

leaves him to marry another，and heis metonymically tied to the bridge because he has built  

the bridge that spans the river．In thatthe river has been anthropomorphizedin the opening  

PaSSage andNaosukehasbeen associatedwiththerivergod，by bridgingtheriver，Naosukeis  

metaphoricallybridginghimselfandtherebyleaveshimselfbehind．Theseimages，takensepar－  

ately，do not present alogicalproblem．Each of these aspects of Naosuke’s character can be  

Simultaneously true without canceling the other aspects out．Authors commonly switch  

metaphorswithinasingleliterarywork．  

In fact，though，the metapl10ricaldomains thatcorrespond to Naosuke’s character have  

not primarily been instantiated by simile nor even overt metaphor but by way of 

megametaphor，a tyPe Of we11－COnCealed 〟undercurrent叩 metaphor that hints at conceptual  

associations ratherthan dictating them．In megametaphor，Various aspects of the respective  

domains are hiddenin the details of a story’s depiction and are often scattered piecemeal  
■●  

throughoutthetext．Insomeca；es，theauthorwiubrieflyforegroundtheinter－domainconnec－  

tionsbyhintingatthem．Inothercases，thetwodomainsremainseparateanddiscrete，leaving  

readers to connecttheinter－domain dotson their own．  

Whilein terms of the plot of Okamoto’s story，thereis nothingincoherent about saying  

thatNaosukefeedsthenarratorfoodfromtheriver，bvildsabridgetobeusedinherwedding  

ceremony，andis separated from her by her marriage，tO describe him as a“river－gOd：’a  

〟shoreleftbehind．叩anda〟bridge〃simultaneouslybywayofmostlyimplicitcuesresultsina  

subtleparadoxattheundercurrentlevel・3Becausethesemetaphorsareembeddedintheplot，  

unconsciousappreciatiol10feachoneisstimulatedasthereadernegotiatesthevariouseventsof  

the story．Fina11y，Naosuke’s poem at the end of the story refers to allthree metaphorical  

domainswithin a verycompactspan ofonly elevenlines，thereby referencingeachofthe pre－  

viously submerged metaphors and bringing them to the surface of the reader’s consciousness．   

The simultaneous and explicit activation of each of these undercurrent metaphors coalesces to  

StimulatedeepconceptualinterestinNaosuke’sdepiction andtherebycreatesagreaterlevelof  
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resonance than would otherwisehave been achieved．  

IV●AmbroBeBierce，s山AnOccurrence＆tOwICreekBridgen  

Astorythatpresentsasimi1arCOnCeptualparadoxisAmbroseBierce’s“AnOccurrenceatOwi  

CreekBridge・”TheeventsofthestoryoccuronabattlefrontduringtheUSCivi1War．Peyton  

FarquharisasouthernplantationowJlerWhoistrickedintoattemptingtodestroyastrategical・  

1yimportantrailroad bridge．In factthe bridgeis well－guarded，aS Farquhar discovers when ヽ  

heis captured and sentenced to be hanged from the bridge．As he awaits his execution，he  

Closes hiseyes．When the plank he stands onis released and Farquhar fal1s from the bridge  

Withthenoosearoundhisneck，heexperiencesaseriesofperceptionsthatleadshimtobelieve  

thattheropehasbrokenandheismiraculouslyfa11ingtowardstheriverbelow．  

Enduringintense paln from the noose while bobbing and spinningalongin the river’s  

Current，he eventually emerges from the river and makes his way home to his family，SOme  

thirtymilesdistant．Infact，however，aSthestoryends，hisdeadbodyisdepictedashanging  

fromthebridge・Hisimaginedescapehadsimplybeentheresultoffragmentedmomentaryper－  

Ceptionsbeingmisinterpretedbyhiskeenlyfocusedbutirretrievablytraumatizedsubjectiveex－  

perience．   

InthesensethatthelivinganddeadarecommoplてCharacterizedasbeingseparatedfrom  
′  

eachotherasifbyagreatchasm，deathisoftenunderstoodintermsofaone－Waybridgefrom  

theland ofthelivingto theland of the dead．This metaphor，Which may be formulated as A   

PERSONDYINGISAPERSONCROSSINGABRIDGE，OCCurSOfteninliteraryworksandhasbeen  

includedasnumber13in thelistofBridgeMetaphor／MetonyTnyC＆tegOriesin theAppendix．  

ThefactthatFarquharistobehangedonabridgepsychologically reinforlCeStheideathatheis  

transfixedbetweentheshoresoflifeanddeath．Whenthereaderfinallyrealizesthathisescape  

wasillusory，the“undercurrent”metaphorthatcommonlycausesabridgetobeunderstoodas  

a connecting point betweenlife and death eases the transition for the reader back from Far・  

quhar’smisconstrualofthefactsintoobjectiverealityasBiercefinallypresentsit．  

Thebridgeisspecificallydescribedaslylngbetween Union armyterritoryonthenorth  

andConfederateterritory on the south．Whileoccasionallybattlefrontsareclear1y demarcated  

by a river which separates theopposingsides，the settingdescribed byBierceis too static to  

be thoroughly believable．Tosomeextentatleast，the bridge betweentheNorth and Southin  

the story represents anidealized battlefront rather than an actually existing one．Reflecting  
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metaphornumber9intheappendix，ANINTERSEmIONOFI）lSCRmSTATESISABRII）GE，the  

bridgeaccentuatestheappositionoftheNorth andtheSouthin thewarandinso doingartifi・  

Cially exaggerates Farquhar’s standingas a representative oLthe doomedsouthern wareffort，  

therebygivinghisexecutionmoredramaticimpact．4Ifhehadsimplybeenhungfromatree  

branch，allother events and actionsin the story mighthave been the same and yet the reso・  

nanceofthestorywouldhavebeencompletelydifferent，OrmOreaCCurately，absent．Atreeis  

nottypicallyseenasaconnection pointbetweenlife and death．A tree wouldnothaveempha・  
ヽ  

Sizedthesharpdivisionbetweenthenorthandsouthnorwouldithavefunctionedmetonymical・  

lyasarepresentativeincursionpointwithinthecontextofonearmy’sinvasionofenemyterri・   

tory．  

To adequately grasp Bierce’s rhetoricalartifice，however，itis necessary to view the  

bridgein terms ofits relationship with the river．Theflow of riversis often metaphorically  

linkedtothepassageoftime（ascharacterizedbytheconceptualmetaphorTIMEISARIVER）  

and，infact，Farquharfirstthinksoftheideaofescapewhilenoticingapieceofwoodfloating  

byintheriverbelow．Fromthispointon．timebecomesmalleableand asFarquharbeginshis  

COunterfactualriverJOurney，the readeris carriedalongover an unanticipated course for the  

flowoffutureevents．BecausetheplotbeganwithadepictionofFarquharabouttobehanged  

On the bridge and then uses an extended flashback to recounteventsleading up to thatscene，  
■●  

thereaderalreadyunderstandsてhatthepathofFarquhar，slifewillsomehowleadtothebridge  

and his probable execution．Farquhar’s subsequentimagined escape down the river，then，  

VeerSOfffromthisanticipatedpath．In retrospect，thenowofthewaterin the riverisnotto  

be taken as aliteralavenue ofescape but a tangible expression of Farquhar’s solely cerebral  

abilitytobreakawayfromthelimitationsofcorporealiealityandexperienceasubjectivefree－  

dominwhichtheperceptionoftimebreaksfreeofalloutsidereferencepoints．  

Inadditiontothelife－deathconnectionintimatedbythebridgebeforehisdeath，aJlOther  

SOrtOfdivide becomes apparentand thisis the mostcrucialaspectofthe story．As he hangs  

from thebridgein the few moments before his actualdeathoccurs，heimagines hisescape and  

journey home．AlthoughFarquhar’s consciousnessisstillthorough1ycenteredin his body，he  

hasachievedvirtualdisembodimentthroughthevividnessofhisdistendedimagination．Bymis・  

interpretingthe smallmovement＄Ofhis body below the bridge，his spLritand nesh separate，  

al10Wlnghisthoughtstotakehimhomedespitestillbeingtechnicallytrappedinhisbody．This  

virtual“spirit－flesh separationWis accentuated by the fact that he has been hung from a  
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bridge．Throughhis execution onthe bridge heleaves his body behindin two senses，first  

throughthepowerofhisimagination，andthensubsequentlyby“crossing”intodeath．  

Bierce’sdepictionofthebridge，anunuSualplaceforanexecution，heightensreaderex－  

pectationsthatsomethingstrangewilloccur．Onceitseemsthatanunlikelyturnofeventshas  

indeed taken place，megametaphoricaldepictionoftheTIMEISARIVER metaphor briefly con・  

firms this misconception，Only to be abruptlylllValidated by the resumption of the LIFEISA  

JOURNEY metaphor at the story’s close．Throughout the story，the mutually exclusive  

metaphors A PERSON DYINGIS A PERSON CROSSING A BRIDGE and TIMEIS A RIⅥ∃R both  

functionsoastoinfluencereaderexpectationsconcemingthe“destination”ofFarquhar’slife  

path．A paradox occurs because，COnCeptually speaking，the doomed man’slife has been  

megametaphoricallydepicted as movlnglntWOSpatialdirectionsandthiscontradiction mustbe  

Carefullycontemplatedbythedisorientedreaderatthestory’send．AsimthecaseofOkamoto’s  

“助wa，”theparadox，embeddedasitisthroughmegametaphoricaldetai1sofdepictionrather  

than overt simi1es or metaphors，adds conceptualinterest tothe story at alevelthat defies  

StraightforwardanalysIS．  

Ⅴ．Erm祀矯tHemiれgW8y’＄A凡Ⅳ押ぞJJねAⅦ  

Book皿ofErIleStHemingway’sAfbnuwlltoAnnsbeginswithFrederic Henry’sreturn tothe  
■  ■  

′ frontjust beforeitis overrun by enemy soldiers．Underestimating the speed of the German  

advance，Henryis unable tomovetheambulancesin his chargeintofriendly territory，getting  

them bogged downin back roads and fields during the retreat．Making his way on foot and  

dodgingenemy patroIs，Henry eventually reaches the Tagligmento River and apparent safety．  

Whilecrossingthebridge，however，LieutenantHenryぜarreStedandthereafterdiscoversthat  

Italianofficersarebeingsummarilyexecutedbytheircompatriotsforrolestheyareassumedto  

haveplayedinthedefeat．Seizingthe opporturLitywhen theattentionofhiscaptorsis focused  

elsewhere，Henryescapesintothe riverandiscarried downstream．EmergingLromthe river，  

hebeginstotraveltowardsMilan．   

In thiskey transitionalsection oftherLOVel，bridges atfirstrepresentaseriesofdifficul・  

tiesthatmustbenavigatedduringthedanger－fraughtretreat．Nevertheless，theroleofthefin・  

albridge encounteredis crucially different．In that Hemingway has foregrounded the scene  

throughhis detailed depiction ofthe bridge crossing，readers aregiven a heightened expecta・  

tionthatsomethingimportantwi11happen thereandinfactasudden reversaldoestakeplace．  
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ThebridgethatshouldhavebeenthefinalbridgealongHenry’sroadtosafety，nearlybecomes  

thelocation for his execution．Ofcourse，untilthat pointin the story Lieutenant王Ienry had  

been conscientiously fulLillinghis duties as an officer under difficultcircumstances，SO his de・  

Sertion represents an action that runs counter to his previous portrayal．In this sense the  

bridgecrossingscenedemarcatesareversalinHenry’sfortunes and his escape down the river  

emphasizesanewlyunderstoodaspectofhischaracterandanewcourseforhislifejourney．In  

retrospect，the bridge’sseeminglyirピidentalpresenceatthe sceneofHenry’sdesertionhigh・  

1ightsthefactthatitisakeyturningpointinthenovel．  

IfHenry’sescapedowntheriverinAFblmL・elltoAmsreca11s“AnOccurrenceatOwI  

CreekBridge”insomerespects，thesimilaritiesarenotcoincidental．Hemingwayhadbeenan  

avidreaderofBierceand．asWagner－Martinhaspointedout，hehadread“AnOccurrenceat  

OwICreekBridge”atleastby1928，ifnotbefore（Wagner－Martin69－70）．Nevertheless，eVen  

thoughthe execution scene at the bridgein nemingway’sz10Velmay have beeninspired by the  

Bierce story，the actualmetaphoricalnuances presentin the twostories are notthesame，aS  

evidencedbycomparingtheanalysisresultsforworksBandCinTablel．  

Tablel．Brid騨Me叫brComp■d帥nSbyWork  

The numberslthrough 23at the top of Tablelrepresent the recurrent bridge  

metaphors detectedin the course of research to date．The specific metaphoricalformulations  

thatcorrespondtoeachnumberarefoundintheappendix．Afterreceivingabriefexplanation  

ofeachofthe23bridge－relatedmetaphorsthatarelikelytobefoundinatextinwhichbridges  

playaprominentrole，participants5inagraduatelevelcourseonmetaphorwereaskedto  

evaluate each work for the presence or absence ofeach metaphor category．The works were  

analyzedseparatelyafterparticipantsfinishedreading．A3－pOintscalewasusedtoforceparti－  

cipants todifferentiatebetween presence and absenceofmetaphor，allowingfor“strongpre・  
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senceW and HweakpresenceW astwoalternativesshouldthemetaphorbeseenasactiveinthe  

text・Ifthespecificmetaphorwasjudgedtobestronglypresentinthestory，participantswere  

instructedtoanswer“YES．’’Ifthemetaphorwasjudgedtobeminimallyorvaguelypresentin  

〃 the story，participants were requested to answer yes．”Ifthe metaphor wasjudged to be  

absentfromthestory，a“nO’’answerwastobeselected．  

The judgments concerning the presence or absence of metaphorsin each work repre・  

Sented bylines a－1，b－1，and c－1in Tablelare the results ofmy own analysis．Below my  

OWnreSpOnSeS，ina－2，b－2，andc－2respectively，aretheaveragedvaluesofgraduatestudent  

responses，withthescoringcalculatedas fol10WS：“YES”answers werescored asl，“yeS”  

answerswerescoredasO．5，and“no”answerswerescoredasO．AveragedscoresinTablel  

havebeen rounded totheneareStO．1．Darkandlightshadinghavebeen added tothetableto  

more easily distinguish between highaverage positive scores（between O．51andl）andlow  

averagepositivescores（betw苧enO・01andO・5）・TheresultsforworksBandCdonotinclude  

SCOreSforBridgeMetaphor／MetonymyCategory23becausethecategoryhadnotyetbeeniden・  

tifiedwhenthetwoworkswerebeingevaluated．  

ComparingtheresultsforthethreeworkslistedinTablel，SOmebridgemetaphorlCate－  

goriesareseentobeactiveinallthreeworks（thebestexampleofthisbeingcategory9）while  

othercategorieswereactivein someworksbutnotinothers（forexample，CategOry19has                                                                ●  ●  
′  

beenjudgedtobestronglypresentin“AnOccurrenceatOwICreekBridge’’andAPbrewcllEo  

A門外S，BookⅢ，butiscompletelyabsentfrom“助購”）．Althoughbridgesareusedmetaphor－  

icallyineachwork，theactualactivationpermutationsofspecificbridge－relatedmetaphorsare  

different．Simplytostatethatthebridgedepictedinaparticularworkhasbeenusedmetaphor－  

icallyis to grossly oversimplify the role metaphor play6in addingsemantic resonance to the   

StOry．  

Furthermore，eaChauthor’sstrategyEormetaphorinstantiation variesaswe11．Whereas  

Okamoto has used undercurrent metaphors to prepare the way for the simultaneous activation  

Ofrelativelyexplicitmetaphorsfoundatthesurfacelevelofthetext，Hemingwaysmetaphoric－  

alstrategyreca11sthatofBierceinthatthemetaphoricdomainsremaincamouflagedinthenar・  

rator’smatter－Of－factdepictionofevents．Nevertheless，WhileBierceplaysupthejuxtaposition  

Of connicting metaphoric paths to accentuate the finalconceptualparadox，Hemingway’s  

metaphoricchangeofdirectionsmirrorstheplotmovementratherthanundercutsitandthereby  

functionslargely outside of conscious awareness，reinforclng the plot at a conceptuallevel  
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Whileentirelyescaplngdetection．  

VI．OntheI）i臨cultiesofThematicAnalysisofMegametaphor  

In neuralterms，referencetoanypartofametaphorclusterwi111eadtowidespreadifmomenL  

taryneuralactivation．CutlerandCliftonhavenotedthat“Studiesofthecross－mOdalpriming  

task have produced evidence for momentary simultaneous activation oLallsenses of an ambi－  

guousword，irrespectiveofrelativefrequencyorcontextualprobability．’’（1999：140）Interms  

Ofmetaphor，then，When metaphoricalelements are referred toi11the course ofdepiction，all  

potentia11y accessiblemetaphoricalextensionsrelatingtotheclusterinquestionwillbe momen－  

tarily primed．Thereafter，SpeCific detailsin the text that coincide with any parts of the  

alreadypr－imedconstellationofmetaphorswi11furtheractivatecertainaspectsofthemetaphors  

that have already been stimulated by the broad，indiscriminate momentary priming．For a de－  

tailed neurobiologicalaccount of this process，please refer to my forthcoming paper  

“MultivalentMetaphorandLiteraryResonance：ANeurobiologicalPerspective．”  

Lookingover the resultslistedin Tablel，there are some differences evident between  

thegraduatestudents’judgmentsandmyown．Themostextremedifferenceisperhapsmyjudg－  

ment that metaphor15is strongly presentin the work“Bbwa”contrasted with an average  

SCOre Of O for the graduate students，indicatingthatthe metaphor which seemedclearly pre－  
′  

SenttOmeSeemedclearlyabsenttothem．Nevertheless，withsuchexceptionalcasesaside，the  

averaged judgments of the graduate students more orless matched my own．From a neural  

Standpoint，itmaybesaid that，althougheachliteraryWOrkusesabridge metaphorically，the  

differing specifics of depiction resultin differing metaphoricalactivation patterns．Although  

judgments vary somewhat from reader to reader，difterent sets of strollgly activated bridge  

metaphorsareevidentforeach respectivetext．  

Furthermore，Ihave noticed differencesin my own perceptions ofmetaphors from one  

readingtothenext．Althoughitcouldbeassertedthatthedifference resultsLromsomeproblem   

With the mode of evaluation used，a mOrelikely explanation of suchinconsistencyliesin the   

COmplexnatureoLtheliteraryendeavoritself．Literarytextsarenotcreatedwith easeoLinter・  

pretationinmind．Onthecontrary，ateXtthatisdeemed“thought－prOVOking”islikelytobe  

judged moreliterary thana teXtjudged to be“predictable”or“trite．”The complexity of  

metaphoricalinterpretationdoesnotendwith thetext，however．Eachindividualreader’smind  

necessarily differs from the minds of other readers，aS Well．Takinginto consideration the  
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great complexity of the semantic network that constitutes themind of eachindividualreader  

and addingtothatthe factthateach reader’sneuralsy如emis beingminutely butirreversibly  

reorganizedthroughthevery actofreadingthetextinquestion，adifferent，mOreSubtleinter・  

pretationofthevarianCeemergeS．Inthatbothliteraryworksandthemindsofthosewhoread  

them are exceedingly complex，in terms of resonance，the subjective appreciation of complex  

metaphorsshouldbeseenasauniqueandunrqPeatablee坤erienceevenattheEcvelqfthe  

nader．Thevery actofreadingthe textchangesthemind ofthereaderin subtle wayssothat  

Obtaininganidenticalsemanticresonancethroughre－readingwillbeimpossible．  

Althoughsubjectiveimpressionsdoindeeddiffer，eaChworkanalyzedcontainsatleasta  

few metaphor categoriesjudged either to be“strongly present”or“absent．”For example，  

BridgeMetaphor／MetonymyCategories19（MILITARYINCtJRSIONISCROSSINGABRIDGE）and  

20（APLACEOFSACRIFICEISABRIDGE）havebeenunanimouslyjudgedtobestronglypresent  

inthestory“AnOccurrenceatOwICreekBridge”bythegraduatestudents．Analyzingthere－  

sults（6”YES”responses，0“yes”responses，and O“no”responses）usingachi－Square  

test，reSultsforthesetwometaphorswithrespecttotheBiercestoryareseentobesignificant．  

（p＜0・01）・6The“no”nSWerSaSWell（withaveragescoresofOonTablel，1inea－2，in・  

cludingcategoriesl，3，6，7，15，and22for“AnOccurrenceatOwICreekBridge）were  

seentobesignificant（p＜0．01）aswell．Certainmetaphorswereseentobeunanimouslypre・  

sent（withaveragesc。reS。f“1露inTablel）andabsent（averagesc。reS。f“0”）in“肋w”  

andAEbreuWLDAms，Book皿，aSWell．Inasense，themultiple，unanimousdeterminations  

thatcertainmetaphorsarenotpresentinthestory，eVenmOrethantheunanimousjudgmentsof  

〃strongly present，H demonstrate thata111iterary works containing bridge metaphorare nOt  

created（orperceived）equally．  ．  

Overall，then，the results shownin Tablelstatistically demonstrate thatthe permuta－  

tionsofbridgemetaphorcategoriesactivatedwi11varyfromworktowork．Ontheotherhand，  

in thatsome oftheresultsofgraduate studentjudgments concerningcertain categories are sta・  

tistical1yambiguous（thosewithlessthanunanimousagreement），itwillbenecessarytoallow  

that firm and finaljudgments as to presence or absence may not be possiblewith respect to  

SOme CategOries．Thisislikely due to the subtle waysin which subjectiveimpressions differ  

from reader to reader．  

Infact，thelistofbridge－relatedmetaphorsintheappendixmaynotyetbecomplete．To  

averylimitedextent，Iexpectthatthelistwillbeaddedtoasresearchcontinues．Aslongas  
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newly discovered bridge metaphors are not extremely recurrent，adding them to thelistwi11  

presentlittle problem．If，however，an eXtremely recurrent and，in retrospect，Strikingly  

Obviousbridge－relatedmetaphorweretosurface，al1previousresearchwouldneedtobere・  

evaluatedwith respect toit．While such a possibilitylSindeed a concern，tO quOte former  

CanadianPrimeMinisterLesterB．Pearson，“We’11jumpoffthatbridgewhenwecometoit．”  

Itwi11beworthwhiletoexaminethepreviousstatementcarefully．Thephraseastypical・  

1yexpressedis“We’1lcross thatbridgewhen wecometoit．”upon closerinspection．this  
ヽ  

sayingisanextensionofthel．IFEISAJOURNEYmetaphorcluster．Theideaof“jumpingoffof  

abridge”ratherthancrossingitrepresentsasuddenchangeofmetaphoricaldirection，tOSay  

nothing ofintention．PearSOn’s witticismis memorable becauseitis an obviously miⅩed  

metaphorthathas an elementofcoherence atthelexicallevelbut revealsits conceptual－1evel  

incoherence upon renection as an after－effect．This one－1iner represents exactly the sort of  

metaphorcombinatiollthatOkamoto，Bierce，andHemingwaysuccessfullywroteintotheirsto・  

ries．Thedifferenceisthatthedissonantmetaphorstheseauthorshaveinstantiatedarenotjux－  

taposedin a flippant manner for obvious humorous effect．Okamoto，Bierce，and Hemingway  

Were nOtinterestedin addingincoherence forincoherence’s sake．Instead，they sought toin・  

Stantiate a psychologically profound type ofincoherence．Metaphor has been used to access  

both harmonies and dissonances at the conceptuallevelwhile remaining mostlyimpervious to  
′  

SpOntaneOuSanalysIS．  

When conceptualharmonies and dissonances are broadly embeddedin aliterarywork，  

scholarshavetraditionally termedthisefLect＝symbolism．・，71havenotyetmentionedthe  

WOrd symbolismin this paper because my goalhas been to demonstrate that psycho－1iterary  

Symbolismisnotsuchavagueconceptafterall，Onlya．complexone．Symbolismmaybepracti・  

Cally definedin terms of cognitivelinguistics and neurobiology as a resonant effect resulting  

from the simultaneous activation ofa thematica11y unified group ofotherwiseincongruous conr   

Ceptualmetaphors．  

VlI．Contlugiom   

Therearemetaphoricalcontradictionsatworkinthesestoriesthataddresonancetotherespec－  

tiveworkasawhole．Ineachstory，time（asexpressedthroughthelifepathoftheprotagonist  

in each story）is seen to movein two spatialdirections．Andin each story，the thematic  

elementthatallowssuchconceptualsleightofhand togo unnoticedisthe bridge．Thebridge，  
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as a coFIStituentelementin boththeTIMEISARIVER and theLIFEISAJOURNEY metaphor  

Clusters，repreSentSanidealtestcasefordemonstratingthepotentialcomplexityofmetaphoric－  

alfunctionin aliterary work．Whiletruncated viewsofmetaphoricaleffectmay be adequate  

forlinguistswhotendtoanalyzemetaphoratthephraseorsentencelevel，literaryresearChers  

especiallymustbepreparedtodealwithmultivalentmetaphorandsymbolism．  

Furthermore，thebridge，tOtheextentthatitfacilitatessuchinterplaybetweenconflict，  

ingmetaphors，maybeseenasamultivalentmetaphoricalthematicelement．Itisprobablynot  

an overstatement to say thatthe resonance achievedin each oE these stories would not have  

beenpossiblehadabridgenotbeenincorporatedintotheplot．“AnOccurrenceatOwICreek  

Bridge’’wouldnothave been thesamestoryifFarquharhadsimply been hanged fromatree  

nearamunitionsdepotsomewhereinthewoods，althoughthereisnothingprecludingthecrea・  

tion ofsuch a narrative．The passage depictingFrederic Henry’s desertion duringthe retreat  

from Caporettoin Hemingway’s A EbretLWIEioArms would nothave been as emotionally satis－  

fyingforthereaderwithoutthebridgetoheighteninterest，prefigureanunexpectedplottwist．  

andpropeltheprotagomistontoanewpathawayfromthewarandtowardhisultimateappoint・  

mentwithfateinSwitzerland．Andfinal1y，OkamotoKanoko’sshortstory“Kaw”wouldhave  

lostagreatdealofpsychologicalimpactifNaosuke’sidentity had notbeenproblematized asit  

WaSthroughhis buildingofthe bridge for the narratOr’s marriage ceremony．In other words，  

minusthebridge，eaChplotcoulJhavebeenexpressedmoreorlessasitwasdepictedbutnear－  

1yallofthemetaphoricalundercurrentssocrucialtothesuccessofeachstorywould havebeen   

lost．  

Throughthispaper，Ihavedemonstratedthefo1lowit）gfourideas：firstly，thatmetaphor  

and especial1y megametaphor canfunction even outside the scope of conscious awareness・  

Secondly，thatthe depthorresonancewenoticeinliterature mayoweagreatdealtotheactiv・  

ityofsuchsubrosaconceptualeffects，Thirdly，thatsymbolismisnotjustavagueworduseful  

for obfuscation but a concept that，althoughcomplex，may be practically definedin terms of  

COnCeptualmetaphortheoryandapplied toachievemore refinedliteraryanalysisofsemantical・  

ly complex works．And finally，that the semantic value of bridges foundinliterary works  

should neverbe underestimated．  
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Notes  

IThesecategoriesundoubtedlyapplytootherkindsofaestheticexperiencesaswellbutasthis  

articlewilldealmainlywithmetaphor，Ⅰ’111imittheexplanationtosemantics．  

20kamotoKanoko（1889－1939）wasaaniduentialtankapoetandproseauthor．Shewasa  

discipleofYosanOAkiko，anauthor remembered both forher high1yevocative poetry and her  

translationofThe7bleqfGemjiintomoderncolloquialJapanese．  

3Duetothefactthattheconceptualskewingofeachnarrativeisinstantiatedbywayofsub一  

merged megametaphor whichis r－arely allowed to break the narrative surfacein an overt  

fashion，incoherenceofthekindtypica11yweededoutbytheInvarianCePrinciple（c．fりLakoff  

＆Turner1989），gOeS undetected．Indeed，Lrom this perspective．theInvarianee Principle  

SeemSlesstobearulethatdetermineshowmetapllOralwaysworksthanexpostfactoevidence  

thatobviouslyiuogicalaspectsofmetaphortend to be noticed and therebyincreasethelikeli・  

hood that the metaphorwi11be rejected．Put differently．blatantlyilloglCalmetaphors do not  

tendtosurvivetobecomefossilizedintolanguage．ItisforthisreasonthattheInvarianCePrin－  

Ciple dispLays such thoroughgoingefficiency at sentence and phraselevel．Subtle dissonanCe，  

ontheotherhand，doesindeedpassitselfoffas“depthl”especiallyincontextslikeliterature  

inwhichthereisastrongexpectationforresonance．  

4strictlyspeaking，theNorth－SouthcontradistinctionisanexampleofMetaphor／Metonymy  

Categorynumber19，MI⊥ITARY′iNCURSIONISCROSS］NGABRIDGE．Inthattheadvanceofthe  

Unionarmyis displayed solely at the bridge，throughmetonymy the bridge becomes a repre・  

Sentative and deeply significant point ofmi1itaryincursionwithin the overal1context of the  

War．Thisis so not because the bridge，Whether fictioIlalor based on historicalrecord，has  

SPeCialmilitarysignificance，butsimplybecausetheautlorhaschosentohigh1ightitwithinthe  

COnteXtOfthestory．  

5specialthankstothegraduatestudentswhoparticipatedinmycourseonliterarymetaphor，  

notonly fortheiractiveparticipation andkeeninsights，butalso forgivingpermission tohave  

their analysis mentionedin this research．2005－2006springseminar participants were：Fumie  

Horiuchi，ChihiroMiwa，GoichiMuraishi，TomokoNorimatsu，TakashiTsuda，andKeiYoshi－   

mura．  

6Duetothelownumberofparticipatingsubjects，SpeCificresponseswithinametaphorcateg・  

ory（“YES，”“yes，”and‘‘no”）were non－Significantwith respecttotheother responsesin  

post hoc tests．The number of graduate student subjects（6for the works of Bierce and  
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Hemingway，and5forthatofOkamoto）fellshortofthenumber（8subjects）whichwould  

haveproducedsignificantresults（givenunanimousagreement）inposthoctestsacrossrespon－  

SeS．Simi1ar experiments carried outin the future wi11be administered taking thisminimum  

Subjectnumberthresholdintoaccount．  

7Thispapercharacterizes（whatIwi11ca11）“psycho－1iterarysymbolism．”Thistypeofsym－  

り〃 bolism should not be confused with the terms symbolism〃 or symbolization〃 as they are  

commonlyusedinlinguisticstodeL10tetherelationshipbetweenaconcept（or“semanticunit，”  
ヽ  

inLangacker，sterminology）andthesoundimage，Writtentext，OrOthercommunicationmedium  

associatedwithit．（c．f．，Langacker76－77）  
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Appendix：  

BridgeMetaphor／MetonymyCategorje＄（updatedJune3，2006）  

1．OVEFtCOMINGADIFFICULTYIN uFEISBUILDINGABFtlDGE   

2．OVEFtCOMINGADIFFICULTYIN LIFEISCFtOSSINGABFtIDGE  

Corollarya－MAK［NGPFtOGFIESSl＄CROSSINGBFtlD（；ES（exten＄ionof2）  

3．DEVELOPM6AFtELAT10NSHIPl＄BUTLE）lNGABRIDGE  

4．AVOIDINGARELAT10N＄HIPI＄NOTBUILDJNGABRIDGE（extensionof3）  

5．ENDLNGARELAT10NSHIPTSDESTFtOYINQABRlt）GE（extensionof3）  

e．DEVELOPINGAFtELAT10NSHIPISCFtOSSINGABRIDGE  

7．AVOIDJNGAFtELATTONSHIPISNOTCFtOS＄TNGABFtlDGE（extensionof6）  

8．ENDINGARELATIONSHIPl＄CRO＄SINQABFtlDGE（extensionof6）  

9．ANINTER＄ECT10NOFDISCFtETE＄TATESISABRJDGE  

Aspecta－BrjdgeasDialecticCatalyst  
′  

Aspectb－（ironic）BridgeasAppositionAccentuator  

lO．ACTINGDECl＄rVELYISCFtOSSINGABRIDGE（extensionof2，9）  

11．SEEIN（；FROMATFtANSCENDENTVIEWPOINTISSEEING FROMABFtlDGE  

12．SEE［NGFFtOMATRANSCENDENTVIEWPOTNTISSEEINGABFllDGE（extensionof   

ll）  ．  

Aspecta－Bridgeasaframlng artificetoheighteninterestandimplyslgnificanc  

in the narrative  

用．APERSONDYINGISÅPERSONCROSS州（；Å8RIDGE（extensbnof8，9，11）  

Corollarya－ANANIMALDYINGl＄ANANIMALCFtO＄SINGABFtlDGE（extension  

of13）  

14．ENCOUNTEFtlNGATWISTOFFATE［SCFtOSS［NGABRIDGE  

Coro”arya－NAFtFtATIVEREVEFtSALISAFtCINGBFtlDGESTRUCTUFtE  

IS．ABFtlDQE－BuLDERFOFtABFtlDGE（metonymy）  

16．CULTUFtALSOPH［STICAT10NISBFtJDGETECHNOLOGY（extensionof15）  
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17．TENSIONINSOCJETY］SSTRUCTURALSTRESSJN A BRIDGE（ironic extensjonof   

16）  

18．PREPARAT10N FOFt MILITARYINCURS10NIS BUILDING A BRIDGE（metonymy，  

alsoext．ofl，3，9）  

19．MluTARY［NCUR＄］ONrSCROSSINGABRIDGE（metonymy，alsoextensionof2，  

6，9）  

20．APLÅCEOFSÅC剛FICEl＄Å8F＝DGE  

Aspecta－Placeforhuman oranimalsacrificeinovertreligious ritual（2，6，8，  

10，12，13）  

Aspectb－Placeformaterialvotiveofferingtodeity（2，6，10，12）  

Aspectc－Placeforindjvidualtoforegoself－interestforsomegreatergood（2，6，  

9，10，11，12）  

Aspect d－Place fordeath ofindividualas dramatic representative oflarger group  

（8，9，12，13，14）  

21・APERSONHIDDENFROMSOCJETYJSAPERSONUNDEFIABFllDGE（extensipnof  
2，7，11，12）  

CoroJIarya－ANANIMAL／ATHINGHIDDENFF10MSOCIETY  

Coro”aryb－ANACT10NHrDDEN FROMSOCIETY  

22．ANATURALSPANISA占RIDGE（iconicity）  

Coro‖arya－ARÅlNBOWISABRID（；E  

Coro‖aryb－THEMILKYWAYl＄ABRIDGE  

Coro”aryc－ANISTHMUSISABRTDGE  

23．EXPERIENC）NGATESTJNuFEl＄PASSINGUNDERABRIDGE（i．e．，duringriver  

travel）  

Corollary a－MAKING PFtOGFtESSIS PASS［NG UNDER BRIDGES（extension of  

23）  
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